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TO HIS EVER HONOURED PATRON 


Sir I[OHN BOLLES Bar* 


qHis Treatiſe , upon the firſt Publica- 


NEVIT:\ |: . . | 
(=> tion, was Dedicated to your late 


"Af, 


Father , and not without good rea- 
{on ; for, all the Motives that could 
enter into a Dedication of that na- 
ture, did oblige me to it. Firſt , as 
he was a moſt eminent Patron of 
Mi i J FlkE7W Muck, and Miſztians. Secondly, 
nn LITRES 1-115 not only a Lover of Mu- 
ſick , but alſo a great Performer in it. Thirdly, as thefaid 
Treatiſe had its Conception , Birth, and Accompliſhment 
under His Roof, in your Minority. Laſtly, as he was my 
peculiar Patron ; affording me a cheerful Maintenance, when 
the Iniquiry of the Times had reduced me (with many others 
in that common calamity) to a condition of needing it. 

That Impreſſion being ſpent, and another importun'd, this 
Second comes now in order to kiſs Your Hands , and deſire 
Your Patronage , as Immediate Heir and Succeſſor to your 
Father ; not only to his Eſtate , but likewiſe to his Dignity , 
Worth and Virtue. And in This Dedication | have ſome Ad- 
vantages which I had not in the Former. One is,that you were 
the chief occaſion of this Book ; and therefore, if there be any 
thing of worth in it, the World may thank You for it : 
For. it was contriv'd and carried on for Your Inſtruction in 
Muſick, at ſuch vacant hours as:you were not imploy'd in 
Studies of more concernment: And, as it was made for 
You, ſoithas made You (by your ingenuity) not only the 
greateſt Artiſt , butalſo the ableſt Judge of it , that (I think) 
is this day in Europe; (I mean ) of a Gentleman, and no 
Profeſſor of the Science. And this opinion of mine I find 
confirmed by a Paper of Verſes printed at Rome, when you 
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-# The Epiſtle Dedicatory. 


In te eons > — - _—— —---- — 


travelld thoſe Parts, which were occaſion'd by your rare 
Expreſſions on the Viol at a Muſick-meeting ; in which were 
preſent not only divers Grandees of that Court and City , 
with ſome Ambaſſadors of Foreign States; but alſo the 
Great Muſtians of Rome , who are eſteem'd Superlative ; 
all admiring your Knowledge in Muſick, and your Excel- 
lency upon that Inſtrument. That I might give Your ſelf, 
our Nation, and the Author of thoſe Verſes the Right which 
1s dueto cach , I have preſumed to Reprint them on the fol- 
lowing Page , as well for a Juſtification of what I have ſaid , 
as allo for an Encouragement to thoſe who ſhall make uſe of 
the ſame Inſtructions which guided you on to that PerfeQion. 
I am loth to detain you too long, yet one thing I muſt 
acquaint you with , which is , T hat our Diviſon-Viol Sounds 
better now in Latin than it formerly did in Engliſh; the Gen- 
tleman that hath improv'd it is your kind Acquaintance , 
my ever honoured Friend (and ſometime Scholar in Muſ:ck) 
Mr. William Marſh , that it might be underftood in Foreign 
Parts; and I have cauſed its Native Language to be joyned 
therewith , to make it uſeful at Home -as well as Abroad. 
This'is all I have to ſay, more than what I ſuppoſe you already 
know ; which 1s, that I am | 


STR, 


Your molt real and 


Humble Servant 


Cbr. Simpſon. 
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EXIMIZA NOBILITATI, DOCTRINA, VIRTUTI 


cum ſumma Muſices harmoniaTonſono adoleſcenri, 
ILLUSTRISSIMO DOMINO, 


D. IOANNI BOLLES, 
A N G E 5 


ROBER TI BARONET. HAREDI FILIO: 


_— 
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Mirificam ſuavitatem ejuſdem &* argutiam in tangenda Britanica 
Chely , quam Uulgd aicnut VIOLAM MAJOREM ftupor: Roma fuiſſe, 


O'PÞ E 


JACOBI ALBANI GHIBBESIL, MED. DOCT. 


AC IN ROMANA SAPIENTIA ELOQ. PROF. PRIMARIL, 


WW 


— 


ES ſuas dicam fibi habere Phabo, 
Te modis aures retinente noſtras : 
Quale folamen Samius negarit 
Doctor Olytapo. 
Quantus Alcides animos triumphas , 
Gallico major ! trahat ille vuleus : 
Roma Te vidit {tupefacta primos 
Ducere patres 3 
Roma tormentym fidium inſecuta 
Dulce, concentus licet ipſa mater. 
 Allobrox mire Venetuſque plauſit 
Nuntius art1. 
Vividum claro , celebremque alumno 
Laudo Simpſon - vaga'fama quantum 
Theſſali cultu juvenis magiſtrum 
Diſtulit orbi. 
Hactenus ple&rum , citharamque vates 
Noverint ; Arc# Violdque freti 
Concinent poſthac : neque Threſla certet 
Chorda Britanne:; 
O virim felix , & opima reruen 
Albion , fedes placitura Mulis! 
O poli fi fidus mihi, quo remotam = 
Dirigo puppim |! 


a Muſeo noſtro, Kal, April, 1661., | Monumentum, & pignus amoris, 


) ROME , Excudebat Franciſcus Moneta, MDCLXI. Swrperiorum permiſſit. 


a 


To the Reader. 


Came with great willingneſs (though under 

the Obligation likewiſe of a Duty) to the 
KY reading of this Book ; out of a Reſpe& 
=) both to the Author, and to the Subjed of it : 
Le the One being my Familiar Friend, and the 
JN Other, my Singular Entertaynment, and De- 
NN) light. Having now thoroughly,and carefully 
le peruſed it, I ſhould reckon my ſelf a little 
) Wanting to the Publique, if I acquainted 
not the. world, that in ſo doing I have re- 
== ceived much Benefit and Satisfaction, Tt 
bears for Title, THE DIVISION YVIOL ; or, The Art of Playing Extem- 
pore upon a Ground ; and it does certainly anſwer That pretence, both 
for Matter and Method, to the higheſt point of reaſonable ExpeRation, 
And yet I cannot ſo. properly call it the Beſt, as (indeed, the only Trea- 
ziſe I find extant upon this Argument 3 which without doubt renders 
it the more valuable, in that it is brought upon the firſt eſlay ſo near to 
perfe&ion : for it isa piece {o Inſtruftive, and of ſuch a Laticude, that 
it meets all Capacities, and finds no man either too wiſe, or too weak 
to be the better for it. Briefly ; As to the Command, and Maſtery of 
the Viol, (in that point which is the Excellency of That Inſtrument) 
either for Hand, or Skill, I will take upon me to aver, that whoever 
has This Book by him , has one of the beſt Tutors in the world at his 
Elbow. And let me add, that although it be Calculated eſpecially (as 
appears by the Title) for the Diwiſzon Viot, yer when you come to the 
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' Deſcant, and Dire&ions for Diminution upona Ground, you will find 


it a work of exceeding uſe in all forts of Mufick whatſoever, 


Roger L Eſtrange. 
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Ad Mulices Amatorem. 


222=2 A rerum bumanarum conditio eff, nt dim expl9- 
Br? rantur, dum ad viuum reſecantur, Nibili nos ſut, 
4 unde primum emerſerunt, admoneant, Scientias 
Arteſq; quarum ſtupendos progreſſus nemo non videt, 
ac Diſciplinas preſertim Mathematicas ſs ad Prin- 
_ cipia prima, ad Axiomata ac Poſtulata revoces, res nibili putes, 
mireriſq; ſubito tam exiguis e fontibus tantum prodigiorum conflux- 
| iſſe Oceanum. Plurima iſtins generis e minims initits exiſtunt maxt- 
ma. Elucet pre ceteris in Muſsca eximia quedam ab exordio 
tenut claritudo, Eam ſz temere ipſo in limine intuearis , bumilis 
inprimis, nulloq; ornamento ſpeFabilis, intus canere videtur omnia ; 
in penittori Harmonia Sacrario illuſtris apparet admodum atq; de 
debellatis ſepins Auditorum animis erefto ſublime tropeo, viarix - 
ac iriumphabunda feſtiuum P eana ingeminat. Niſe forte illud 
Poete ei reins conventt : | 


Parwua ortu primo, mox ſeſe attollit in auras , 
Ingrediturg; ſolo, &+ caput inter nubila condit. 


| Ne longins abeam, vel banc ipſam Chelyn Minuritionum artificio 
| exornatum couſule, *Praecepta que in aditu primiim occurrunt, 
exilia forſam ac tenuia cenſeas ; inde tamen ſs filum texueris, quo 
errabunda weſtigia pedetentim cauteq; regas,difficili te Labyrintho 
ſenſim expedies, atq; in apertis demum amoniſq, Minuritionum 
campis, magno cum fenore ac liquidifſimo voluptatis ſenſu ſpatiart 
demiraberis. Teſtantur id it , quorum ex hiſce elementis inſognis 
prognata modulandi ſolertia incredibiles paſſim animorum motus 
plauſuſq; excitavit. Quare viſum eſt Chelyn hanc Anglicam latio 
donare ac publici jurss facere, ne res communibus votis tantopere 
expetita, Inſula dumtaxat vna circumſcriberetur ; atq; ut, quo 
previa jampridem pervolavit fama quanta cum venuſtate ac arte 


| Chelys in Angliz trafari ſoleat, Ars quoq; ipſa transfretaret. 
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Nomenclatura quarund 


Chelys. 
| Vmnmbo. 


Tergum. 

Tug, 

Canon. 

Chordotomns. Magas 

- ſuperior,crene ſupe- 
YiOres. 

Tatervalla ; ligale. 

Collabi. 

Magas inferior 5 Pot- 
ticalns. 

Retinaculum: Cauda. 

Suſtentaculum inte 

S110 

Arcus ; Plecrum. 

Sete. 

Iſthmus. ' Aſſerculus 
ſetis obſtans, 

Sex fides chorde. 


Snprema, Secunda. 


Tertia, Quarta. 


Huinta, 
1114, 
Tongs, 
Clavis, 
B. Molle, 
B.durum,quadratum. 


Sexta. ſeu 


Note 
Semibrevis. d 
Minima. | 
Semiminina, 
Fuſ,, chroma. $ 
Semiſnſa, Semichro- 
a, 
Semifuſe Semis. þ 
ContrapunG us. 
Contrapunit us ex- 
temporalis, 
Syneope, Ligatura. 
Ptoft ce, Cadentia, 
Tereliſmi, 


Clauſula finalis. 


varie reddita. 


Amglice, 
A Viol. 
The Belly of the 
Vaoh  * 
The Back. 
The Neck. | 


The Fingerboard. 


The Nut of the Fin- 
gerboard. 


The Frets. 
The Pegs. 
The Bridge. 


The Tail-piece. 
The Sound-Poſt. 


TheBow. 
The hairs of the bow 
TheNut of the Bow. 


The Six ſtrings. 
The Treble. The 
Second. 
The Third. The 
Fourth. 


The Fifth. TheSixth. 


The Key of a Song. 
The Clift. 

A Flat. 

A Sharp. 


The Notes. 


Brief. 
Semibrief. 
Minm. 
Crochet. 
Quaver. 
Semiquaver. 


Demi-Semiquaver. 
Counterpoint. 


Deſcant., 


Binding or Ligature. 
A Cadence. 


Double Relliſhes. 


Cloſe. 


Gallice, 
DVne Viole. 
La Table. 


Le fond. 

Le Manche, 
La Toxche. 
Le Cillet, 


Les Torches, 
Les Cheailles, 
Le Chenualet, 


La Duene, 
L Ame. 


IL Archet, 
Les Creazns, 
La Hauſte. 


Les ſox Chordes. 

La Chanterelle la Se- 

_ conde. 

LaTroiſteſme,la Qua- 
trieſme. 

La cinquieſme., La 
$7xieſme. 

Le Ton d' un chant, 

La Clef. 

Le B. Mol. 

Le B. Duarre. 


Les Nottes. 
Bryeve,- 


Semibreve, 
Afinime. 

Nozre. 

Crochye. 
Double Crochze. 


Triple Crochze. 

Contrepoint, Notte 
contre Notte. 

Contrepoint a Pre- 
mere Vee. 

Une I raiſon, 

Vne Cadznce, 

D-s Cadences de 
neuds et tremble- 
mens. 

Cadence finale, 


am vocum in gratiam T yronum 


Italic. 
Una Viola. 
La Tauola. 


1! fondo. 

1l 724nico, 
La Tartiera. 
11 Capitaſto. 


7 Taſti. 
7 Parolz, - _ 


1l Ponticelo, 


LaCoda, 
L' Anima, 


L' Arco, 
7 crint, 
La Alza. 


Le Sei chorde, 
I Cantino,laSeconda, 


LaTerza,La Duarta. 
La Quinta, La Seſta. 


1l Tuono &' vn Canto. 
La Chiaxe. 

1] B, Molk., 

11 B, quadro. 


Le Note. 
Breve, 
Semibreve. 
1711114, 
STMmintnnma. 
Croma. 
Semicroma. 


Arbiſcroma, 

Contrapurnto. 
contra Nota, 

Contrapunto a mente. 


Nota 


UVna Legatara. 

Una CadenZza. 

Cadenze di Groppoe 
Trill, 


Cadenza finale, 


Elenchus eorum que boc libro 
Continentur. 


——————_ 


Parte Prima. 
£5 elyos traGlandePrecepta.pag. 1. 


De Chely ipſa , qualis Minuritioni- | } 


bus maxim? quadret, &» quomodo 


—_— 


The Contents of the Book. 


In the Firſt Parr; 
F theViol it ſclf, with Inſtru&i- 
ons how to play upon ir. pag. 1. 
2. What kind of Viol is fitteſt 
tor Diviſion, and how to be ac- 


concinnanda. | 1b. | commodated. ib. 

De Ple&ro, ſeu Arcu Muſico. p.2.|4 3. What kind of Bow. Ts 
De Collocatione Chelyos. 1b. | 4, How to hold or place the Viol. 
ib. 

Onomodo tenendus &*» movendus| 35. How to hold and moye the 

| 1b. | Bow. 7b. 


Arcus. 
De Siniftre Collocatione, motuque. p.q- 


De Chelyos Chordotonia ad Scalam Mu- 
ficam accommodata. ib. 
Qui ratione exdem Note in diverſis 


Chordis exprimi poſſent. 1b, 
Quare Digiti ſiniſtre in eadem ſpe 
ſede continuanil: ſint. P- 5. 
Regula movendi Arcum. P. 6. 


Quo ordine Digiti Canoni applicandi 
ſint, 1b. 
Ouis motus Brachio dextro, manuſque 


junfurs conveniat, P 7. 
Onuomodo plares ſimul note perſtrin- 
gende ſunt. P. 9. 
De Triplis. P. 10. 
De ſonorum blanditiis atq; Leporibus. 


1b. 
Lepores ex tremoribus oriundi. P. 11. 


mms 


Parte Secund2. 


I Compendium. p. 13: 


De Interwalls. 1b. 


De Concordantiss. p. 15. 
Tranſitio [oncordantiarum.. ib. 


De Melotheſie Clavi ſeu Tono, p. 16, 


| 4 6. The poſture of the Left Hand. 


P. 4. 
$ 7. How the Viol is Tuned, and _ 


plyed to the Scale of Mufick. 3b. 
3 8. How the ſame Notes may be 
play'd upon different Strings, b. 
? 9. A Rule for Holding on the 
Fingers. | P:5. 
2 10, A Rule for the Motion of the 
Bow. P- 6. 
9 11. Of ordering the fingers in gra- 
dual Notes. ib. 
? 12. The Motion ofthe Right Arm 
and Wriſt. Ps 7 
? 13- How to order the Bow in 
double Stops. P- 9. 
2 14. Of Tripla's. Þ. 10. 
z 15. Concerning the Gracing of 
Notes. = 
$ 16. Shaked Graces. Þ- 11, 


In the Second Part. 


$ 1. ]Se of theConcords,or aConi- 
pendium of Deſcanr.p. 13s 

2 2, Of Intervalls. ib. 
3 3- Of the Concords. p. 15. 
2 4. Paſſage of the Concords. ib. 
3 5, Concerning the Key or Tone. 
Þ- 16. 

b $ 6, How 


—_— 


rn nn” 


2 6. How to frame a Baſs. p.1 
$ 7. How to joyn a Treble co the 
Baſs. ib. 

2 8. Compoſition of three Parts. 
| | p. 18. 

$ 9. Compoſition of four Parts. 7b. 
? ro. Concerning a Sixth. Þ. 19. 
d 11. Ule of Diſcords. . 20, 
$ 12. Of the exceſlive Fourth, and 
Defective Fifth, Þ. 22. 

? 13.Refle&ions upon theConcords 
of Muſick. , 23« 
2 14. The Analogy of Muſical Con- 


7. | Qua rationeBaſſus conformadus ſit.pr7 


Quo patto Cantus Baſſo adfiruendus 
ſir. ib. 


De Tripboniis. Pp. 18. 
De Tetraphoniss. ib. 
De Sexta. . Þ. 19. 
Ons Diſcordantiis locus ſit. p. 20. 


De Tritono, &» Semidiapente. p. 22, 


Contemplatio Concordantiarun Muſz- 
C ar an © Po» 2 3. 
Muſicarum Concordantiarunt Analogia 


cords to the Aſpe&ts of the] ad Planetarum aſpeSius. p. 24. 
Planets. p. 24- . 
In the third Part. Parte Terti2. 

2 1.4 YF Diviſion, and the manner|[(QU2 ratione Minuritiones ad Baſin 

. of performing it. p. 27. aptande ſunt. P- 27. 

$ 2.Several kinds of Diviſion. p.23. | Minuritionum genera. P. 258. 

3 3- Breaking the Ground. 7b. |Minuritio Fundamentals. 1b. 

$ 4. Deſcant Diviſion. Pp. 35» |Minuritio Melothetica. P- 35» 

$5. Mixt Diviſion, Þ. 36. | Minuritio Mixta. P- 36. 

$ 6. Cadences of two ſorts. p. 37- |Cadentiarnum duo genera. P. 37- 


? 7. Concerning Fifths and Eighths 
in Diviſion. 2 
3 8. Concerning Sixths and Thirds 


in Diviſion. Þ. 44- 
2 9. Of Crochets. Þ. 46. 
$ 10. Of Quavers. p. 50 
3 11.Of b Flatand Sharp. p.5 2. 


? 12. Concerning the ordering of 
Diviſion. 6. 
3 13.Of a Continued Ground.p.5 7. 
$ 14. Of Compofing Diviſion for 
one Viol to a Ground. tb. 
z 15.Of two Violsplaying together 
ex tempore to a Ground. zb. 


3 16. Of Compoſing Diviſions of 
Two or Three parts. p5 g. 


De Ouintis &- Oflavis in Minuri- 


tone. P- 42. 
De Sextis &» Tertiis in Mainu- 

ritione. P- 44- 
De Semiminins. P. 46. 
De Fuſes. P- 50. 
De b Moll: &- Duro. p- 52- 
Minuritionum Syntaxis. P- 56. 


De Baſe Continua. P. 57. 
Mznuritiones ſingular Chely qui ra- 
tione aptands. 1b. 
Qua Methodo duz Cheles Baſe alludere 
debent. 1b. 
Minuritiones plurium Partium Compo- 
nend; ratio. P-59. 
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Let this Book, Intituled, T HE DIVISI O N y OL, 
be Reprinted, September 24. 1665. 
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CHELYS, 
Minuritionum Artificio 


Exornata. 


PARS PRIMA: 


Chelyos traFande Precepta. 


cum ceteris Inſtrumentis Muſicis de 
palmi4 certare jure merito poteſt, De 
ejus inprimis agendum Conſiru@ione , 


(CC HELTS peritum natta Fidicinem , 


tum de Tangendi Modo., Libanduni preterea 


aliquid de Conſonantiis Muſicis 3 ut ad Mi- 
zuritiones, que Chelyn ornant conmen- 
dantque maxime , gradatim aſcendatur, 


The DIVISION-VIOL , 
. OR 
The Arr of Playing ex tempore 


toa Ground. 


THE FIRST PART. 


Of the VI OL it ſelf, with 
Inſirnions how to Play npon it. 


VIOL in the hands of an excel- 
A lent Violiſt may (no doubt ) be 
reckon'd amongſt the beſt of Mu- 

ſical Inſtruments. To Play ex tex:- 

pore to a Ground is the higheſt perfection 
of it : And this is the Subjed& of our pre- 
ſent Diſcourſe; Bur fitſt we muſt treat of 
ſome things neceſlary to that deſigne; as 
namely , Firſt, a Viol fitted for that pur- 


poſe 3 Next, Hands enabled to Play upon itz And then, ſome knowledge in the 
Concords of Muſick. With theſe therefore we will begin , in affiſtance to ſuch as are 
not ſufficiently informed therein : And firſt concerning the / 70 L, 


De Chely ips2 , qualis Minuritionibus 
maxime quadret , Q» quomodo con- 
cinnanda. 


#- Helyn que Minuritionibus deſtinatur , 
brevioren eſſe convenit e4, que Choro 
muſico inſervit 5 ut faciliori negotio ſtring! 
percurrique poſſit - qui in re , manuum digi- 
torurque , ut quiſque arFioribys vel largio- 
ribus eſt , habenda ratio. Magnitudo ut plu- 
rimnun ejuſmodi fit , que Fident duorum 
pedum & ſemiſſis 2 Magade inferiori ſeu 
ponticulo ad Chordotomum ſen crenas ſu- 
periores admittat. Sons , ſit tinnulus & 
excitatus , qualis fere eſſe ſolet minorum 
Chelyunt ſeu Violinorum. Eun videlicet ſo- 
min nanciſcuntur ſunili figurs majores , 
quarum Vterus ex ſolido trunco, Lintris 
inſtar , excavatur. 

Hexachordam eſſe oportet; annexis ſepten 
Ligulis , aliquanto craſſwribus iis , que Te- 


ſtndinis collum ambiunt, @©u4 verd ſede ad 


Fidem apertam Ofava ſuperins in Canone 


ſfroe manubrio reſonat , ligulam extraordina- 


riam figere opportunum erit , que digitos 
iſthac oberrantes veluti familiare ſignum ad 


— 


5 2. What kind of Viol is fitteſt for 
Diviſon, aud bow to be accomoda- 
ted, 


Viol for Diviſion, ſhould be of ſome- 
thing a leſſer ſize than a Conſort Baſs; 
that ſo the Hand may better command it : 
more or leſs ſhort , according to the reach 
of his _ who 1s to ue it : but the 
ordinary fize , ſuch as may carry a String 
of thirty Inches from the Bridge ( duely 
placed ) tothe Nut. The Sound ſhould 
be quick and ſprightly , like a Violin; and 
Viols of that ſhape ( the Bellyes being 
digged out of the Plank) do commonly 
render fuch a Sound. | 
It muſt be accommodated with ſix 
Strings and with ſeven Frets, - like thoſe 
of a Lute , but ſomething thicker. If alſo 
you faſten a ſmall Fret, at the diſtance of 
an Octave from the open Strings ( which is 
the middle betwixt the Nut and the 
ins. of it will be a good Guide to your 
Hand , when you ftop that part of the 
Finger-board. 


moneat , qui intercapedine vicina deinceps intervalla rat2 proportione pertentanda ſint, 
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The Strings a little bigger than thoſe of 
a Lyra-V1olz which muſt be laid at the like 
nearnefſs to the Finger-board , for eaſe and 
convenience of Stopping. 
| .TheBridge , as round as that of a Con- 
ſort Baſs 3 that ſo each ſeveral String may 
be hit with a bolder touch of the Bow. 

The Plate, or Finger-board , exactly 
ſmooth and even. Its length, full two parts 
of three, fromthe Nut to the Bridge. It 
muſt alſo be of a proportionate roundneſs 
to the Bridge ; ſo, that 'each __ may 
lye at an equal nearneſs to it. As for ex- 
ample : If the Roundneſs of the Bridge, 
be as the Arch 4. B. thenl would have the 
low end of the Finger-board to be as C. D. 
and the top of Kt, as E.F. 


Viol-makers ' 
may take no- 
rice hereof, 


A CE 


$ 3. What kind of Bow. 


7 Viol-Bow for Diviſion, ſhould be 

{tiff, but not heavy. Its length (be- 
twixt the two places where the Hairs are 
faſtened at each end) about ſeven and 
twenty Inches. The Nut, ſhort. The 
height of it about a fingers breadth , or 
little more, 


6 4: How to hold or place the Vidl. 


Eing cortveniently ſeated , place your 
L JViol decently betwixt your knees ; ſo, 
that the lower end of it may reſtupon the 
calves of your legs. Set the Soles of your 
feet flat on the floor, your Toes turn'd a 
little outward. Let the top of your Viol 
be erected towards your left ſhoulder ; fo, 
as it may reſt in that poſture, though you 
touch it not with your hand. 


6 5. How to hold and mowe the Bow. 


Old the Bow betwixt the ends of 


your Thumb and two foremoſt fin- | 


on , near to the Nut. The Thumb and 
r{t finger faſtned on the Stalk 3 and. the 
ſecond fingers end turned 7» ſhorter,againſt 
the Hairs thereof; by which you may 
porze and keep up the point of the Bow. 
If the. ſecond finger have not ſtrength 
enough, you may joyn the third finger in | 


aſſiſtance to it 3 but in Playing Swift Diviviſion , two fingers and the Thumb is beſt. 
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4 , 


extenſe , ut faciligs aptinſque premantur, 


tate vibrari queant. 


ut Arcas A. B. Canonis ima pars ſt ut C.D. 
ſamma, ut EF. | 


Hec Chelyum 
fabru propor 


ti0 Commen- 


” Þ D 
De PleSiro ſeu Arcu Muſico. 


LeFri Arcus rigidus fit , mediocri pou- 
K dere: Sete& ad duos pedes quadrantemque 
tenſe, aſſerculo haud_ oblongo, ad digitt 
latitudinem aut paulld altizs , attollantur 3 


qui quaſi Iſthmus ſetas ab Arcn diſtineat. 


De Collocatione Chelyos, 
LIE te apt4 in ſede collocaveris , Chelyn 


utroque genu decenter compleGere, ejuſ- 
que pars ima ſuris utrimque innitatur, Pedes 
tantillum divaricati ſolo firmiter inſiftant. 
Chelys ſumma ad ſiniſtrum bumerum leniter 
proclinet 5 ut eo ſitu , etiam nnullo manus 


falcimento perfiſtat. 


Quontodo tenendus et movendus Arcus. 


b * A Prehendatur Arcaus prope Iſthmun ex- 

tremo pollice duobuſq; primoribus digi» 
tis; ita ut Pollex & Index caudicem teneant, 
alterq; digitus parumper inflexaus ſetis oblu- 
Fetur : eo pats nimirum librabitur arcas, ne 
flaccidus ad extremum pendeat, Adhibers po- 
teſt & annularis, ſi ejus ope cateri indigeant; 
quamuis ad minuritiones id minus conveniat, 


Extento 


Eames -- OW to es Aa A 


Fides item ſint paullo craſſures Chordis Ly- 
ra-Chelyos, equali diſcrimine Canoni ſuper- 


Ponticulys ita arcuetur, ut Chorde ſingule 


diſtine fidentique pleFro abſque ulld anxic- 


Canon ſit Ievis & equabilis, Ejus longi- 
tudo duas tertias partes ſpatis occupet , quod 
inter ponticulum ſuperioremque Chordoto- 
mun interjacet, Ponticulum declivi utrim; 
flexu emnletur ;, ut chorde ſinguls manu> 
brio , quemadmodum dium eſt , aqualiter 
ſuperemineant, 8i Poxticuli curvatura ſuerit 
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Extento fidenter brachio , Fides haud pro- 
cul a ponticulo ſigillatim Iiquideque vibren- 
tur , genibus ne forte offendiculo ſmt , cautt 
reauCtzs. 


Holding the Bow.in this poſture, ſtretch 
out yourarm, and draw it firſt over one, 
String and then another 3 croſling them in 
right angle, at the diſtance of two or three” 
Inches from the Bridge. Make each ſeveral 


String yeild a full and clear found 3 and order your knees ſo , that they be no impedi-, 


ment+e-themotion of your Bow. 
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d 6. The poſture of the Left Hand. 


Hen you are to ſet your fingers upon 

the Strings , you muſt not graſp the 
Neck of your Viol, like a Violin; but 
rather ( as thoſe that Play on the Lute ) 
keep your Thumb on the back of the Neck, 
oppolite to your fore-finger ; fo as your 
Hand may have liberty to remove up and 
down ,- as occaſion ſhall require. 


7. How the Viol is Tuned, and 
applyed to the Scale of Muſick, 


E now ſuppoſe you to underſtand 
w Song , al conſequently the Scale of 
Muſick; which known, the Tuning of your 
Viol appears in ſuch order as you ſee the 
inx Semibreves which ſtand one over ano- 
| ther, in the firſt part of the following 
Scale: where note, that all the degrees 
ariſing above the higheſt of thoſe Semi- 
breves, are expreſsd on the Treble or 
higheſt String , by ſtopping .it ſtill lower 
| andlower towards the Bridge. 


— —— 


De Siniftr Collocatione, Motuque. 


Jag Chelzos ne manu conſtringe , ut in 
Violmis fit 5 ſed ut in Teſtudine Pollicen 
averſo Manubrio ita applica, ut Tndici in 
adverſo Canone ſe moventi plerumque re- 
ſpondeat. Hine faciliori negotio manys pro 
re nat4 in omen partem perlabetur. 


| De Chelyos Chordotonia ad Scalam 
Muſicam accommodata. 


Uilibet fer Muſice candidatus Scala 

Guidoniauam callere ſolet 5 qua probe in- 
telleF2, Chelyos attemperatio ſeu Chordotonia 
adjete Tabelle ope facile adornabitur .Tnfima 
fequidem Semibrevis dabit tonum infime 
Chorde in D. unde ceterarum diſcrimen ſu- 
metur in G. C. E. A. D. Reliquos tonos 
ſapra D. aſſequeris, ſi Chordam ſupreman 
per intervalla que Ligulis deſignantur , pon- 
ticulum verſus gradatine preſſeris. 
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Your Viol being tuned according to the 
ſix Semibreves , your next bulineſs 1s , to 
play thoſe other Notes , which you ſee 
aſcend and deſcend by degrees,over which 
T have ſet Figures to dire& you with what 
Fingers to ſtop them 3 1, 2, 3, 4. is ſet for 


Attemperata jani Chely., reliquos ſonas 
ſeu _— — deorſumque modulari ſi velis, 
quibus id digitis perficias adjetfi monent mus 
mert, 1, 2, 3, 45 1 Indicemſignat, 2 Me- 
dium , 3 Anmilarem , 4 Minimum, 


firſt, ſecond, third, and fourth Finger. Thoſe which have no figures over them, are 


played on the open Strings. 


$ 8. How the ſame Notes may be play'd 
upon different Strings. 


*XJOU muſt know that ſometimes Notes 

are play d.,not on thoſe > vin to which 
they ſeem properly to belong ; but for caſe 
or better order of Fingering , are play'd 
upon ſome other String : An Inſtance 
whereof you have in thoſe two Notes 
marked with little Stars over their Figures; 
which Notes, are play'd upon the ſecond 


String 3 though , a little before , Notes | 


Oua ratione exdem Note in diverſis 


Chordzs exprimi poſſint. 
\ Nimadvertendum porro eſt , earundene 


otarum ſonos, qui vel apertis Chordis, 
vel per conſuetos ligularum gradus exprimun- 
tur , commodiore digitorunm applicatione in 
ſuperioribus ligulis , atque aliens ſepe in 
Choral elici 5 uti videre eſt iis in notis quibus 
appoſitus eſt Aſteriſcus 5 Earum nempe ſonus , 
tameiſi pauld ante in ſupremt Chords expreſſus 
fuerit , in alters tamen Strophz , preſſis ſe- 
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cunde chords lignlis , perinde ut in prims 
conſequttur : Qnod tuo ipſe Marte, dum di- 
gitorum commuodo ſiudes,identidem tentando 
explorabis, 


Ex plurimis Scale Muſice lineis, quinque 
tantummodo in uſum Chelyos aſſumuntar , 
cumque in Melodie decurſu Nota aliqua Pen- 
tadem evaſerit , appoſit4 clavi alters , ad 
alteram ſimiliter Pentadem reaucitur. 


Tr proximo Paradigmate opere pretium 
feceris , ft manum ſenſim exerceas , nec niſt 
lente admodum feſtines , id imprimis ſtudens, 
ut ſnus cuique Note ſonus , liquiaus plenuſque 
conftet + quod fiet , ſs chordas extremis om- 
2ind digitis conſtanter ac valide premas ; tum 
Arcu , quantus quantss eſt, rurſum prorſun 
dufFo ſingulas chromas diſtinte ad plenum 
evibres, 


ſtanding in the fame places were played 
upon the Treble or fir{t String : and there: 
fore » when any difliculty ſhall occur in 


Fingering , you are to conſider how the 


ſame Notes rhay be expreſs'd with moſt 
eaſe and convenichce to the Hand: 


The Example before-going was ſet in 
the whole Scale ; that you might better 
perceive where every Line and Space take 
theit places upon the Viol : But thoſe that 
follow , muſt be ſet down in the uſual way 


of five Lines; and when Notes exceed 
that Compaſs they are reduced again into the 


faid five Lines by ſetting another Cliff: 


This which follows I would have you 
practiſe, firſt in a ſlow meaſure ; increaſing 
the quickneſs by degrees, as your Hand ad- 
vanceth in readineſs : and beſure to make 
all your Notes ſound clear and full ; preſ- 
ling the Strings firm and hard with the 
very ends of your Fingers. Alfo. give as 
much Bow to every Quayer, as the length 
thereof will perinit, But before you ſet 
upon lt , read the two Rules which follow 
It; 


Ouare Digiti ſmiſtre in eadem ſp6 
ſede rontinuanili ſunt. 


dum reliquis digitis cetera exequeris , ne 
prixs attolle quam id alia occaſio poſtuler 5 quo 
paiFo , equabiliori digitorum decurſui conſu- 
les , ubſque hinlco incertoque tripudio , 0+ 
numque etiam ſublato arcu continmabis, Ejus 
more ſignum Vw" ab elnota cui digitum 
immorari oportet, ad eam' uſque extendithr; 


qu4 vibratd ſuſtolli poteſt, 


| 


Tquei lieulis drgiturn appreſſeris , enm , Www 


— + 7 [ | f; 4 ; | 
53 13 x 5 2 od ya» 14 3a 4. x3 *35 x27F15 bY T3 SS! $4,527 
'S oF 7. x. Hh - Xx 4| Ti , T -_ 
4 [ (2 'E5 ka 1 & a a1 NDU x —| 
"III 4 > = 0 IAPERn L=TY 
ITHfS? i = | | 
kd W_ L} Lf _ PM 
4+ A x; mh 03 Ss 4 of 
413453 1, T, x T2, 4 15 Tz Tz T2 GS eIATLYD 2 1 $3 
A fat ” ] MEN UE 3.4" A" HH ] 
MEM NCNDFOCADLIVUE $ | + - $4 + | 
4 6 ale "0 g 


6 9. A Rille for Holding on the 
Fingers. : 


Hen you ſet any Finger down, hold 
it oh thetez ahd play the following 
Notes with other Fingers , until ſotne oc- 
caſion require the taking it offi This is 
done as well for better order of Fingering, 
that the Fingers may paſs ſmoothly fron 


Note to Note, without lifting then too far 


[from the Strings, as alſo to continue the 


| 


Sound of a Note when the Bow hath left it. 
Inſtances of theſe Holds ( for fo they are 


called ) you have where you ſee ſuch a Stroke as this v# drawn from One to ſome 
other diſtant Note unto which you mult hold it. 


c 4 


Chelys, Minuritionum , &c. 
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$. 10, 4 Rale for the Motion of the Bow. 


7 Hen you fee an even Number of Qua- 
vers or Semiquavets, as 2, 4, 6, 9. 
You muſt begin with your Bow forward 3 
yea , though the Bow were imployed for- 
ward in the next Note before them. But 
if the Number beodd, as 3, 5, 7 5 (which 
alwayes happens by reaſon of ſome Prick- 
Note or odd Reſt, ) the firſt of that odd 
number muſt be played with the Bow back- 
ward. This is the moſt proper motion of 
the Bow, though not abſolutely without 


Reeula mowendi Arcum. 


CUOnr nmmernn chromarum vel ſemichro- 
marum parem obſervaveris, ut 2.,4.,6,8. 
Prorſum movendys eſt Arcus , tametſt an 
precedenti Not4 conſumili motu ada xs fuerits, 
Dudd fi numerum 1mparem daeprehenderis, ut 
3, $3.7 5 quod fere ob Notam punido autam , 
aut paujas impares contingit , retrorſum re 
vacanay eſt 5; quamvis id ſubinde exceptio- 
nem patiatur , Cujus rei exemplum ſub cal- 
cem Paradigmatis 5 reperies, 


ſome exception : for ſometimes > ——_ of the Notes may force the contrary , as 


you will ſee in the end of the fi 


h.Example. Alſo quick Notes skipping from the 


reble to the Baſs, and fo perſued ,' axe beſt expreis'd with contrary Bows, Let your 


next practice be this which followes. * +-., 
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611. Of ordering the fingers in gra- 
dual Notes, 


| be any point of Diviſion which reaches 
to the mx Frets or beyond them ; the 
higheſt Note thereof isalwaycs ſtopt either 
with the third, or with the fanth finger :If 
with the third , the fir{t and ſecond fingers 
'take their orderly places in ſtopping the 
two Notes gradually aſcending to it, or 
deſcending from it. If the higheſt Note 
imploy the fourth finger , then the next 


Note under it 6 ſtopt either with the third 
or with the ſecond. finger , according to 
the faid under Note being flat or ſharp : 


If ſharp, with the third; If flat; with 
the ſecond finger. Bat whether the higheſt 
Note unploy the third or fourth finger, the 
Third below doth alwayes nnploy the firſt 
finger , which ſerves as a Guide to thoſe 
two Notesabove tt.: And whereas you-will 
fee ſorrietimes two ſuccefſive Notes ſtopt 
one after the other with the fame finger, 
It 1s alwayes done either to prepare the 


fingers to this poſture, or to remove the 


faid poſture to ſome other place: This | 


Ouo ordine Digiti Canoni applicands 
ſunt. | 


—_ Minuritio ad extremas lignlas 
aut etian ulterigs proceſſerit , Suprema 
Nota tertio aut quarto digito premitur : St 
tertio, primmns & ſecundus in proximis Notis 


 aſcendentibus vel deſcendentibus ordine ſus 


occupantur < Si Nota ſuprema quartum digis 
tum ſeu Minimum vendicarit, Nota proxims 
dura faerit , tertinm;, [i mollis , ſecundum 
poſtulabit. 1d werd certo certins ſtatues, ſue 
tertinme froe quartum ſuprema Nota diftineat , 
Tertiam inferiorem Indice premendam eſſe , 
wnde ad ceteras Notas auſpicandns eſt tranſi- 
ts. DBuod ſibings notas proxims ſibi ſucces 
dentes erdem dvgito aſſigrratas repereris , id 
propterea fit , wt digiti ad predifians Syn- 
faxin diſpozantur , vel ut conſumilis poſitura. 


| digitorum in alteram ſedenm transferatur, 


Obſervandmm tamen Minimo digito rarigs 


| locum efſe verſas Porticnhem , ubs interſtitis 


tonorum, ac Semitonorum contraitiora ſunt, 
quam inter ligulas ubi majari diſſident inter- 


Order of Fingering holds gcod throughout the whole Finger-board (in ſtopping three 


graduat 


\ 
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gradual Notes upon one String ) with this differehce only, that where the Stopsare 
wide ( as amongſt the Frets ) the fourth or little finger isof more requiſite uſe thart 
it 1s lower down where the Stops are more contract; | | 


x0 porro ordine de Chord in Chordame 
digit: movendi fint, ſui quiſque induſtril 
facile indagabit, dim eorum expeditiori 
Progreſſui conſult; 


As for he poſture of the Fingers int 
moving from one String to another , I muſt 


refer you to your own obſervation, in ma-. . 


king uſe of what Finger doth offer it ſelf 
the apteſt for ſtopping any ſuctceding 


| Note: | 
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If- you find difficulty in this Example ; play it the ſlower . until your Hand have 


overcome lt. 


I muſt now propoſe unto you Notes of a quicker Motion ; viz; Demiſemiquavers 5 


but not before I have ſaid ſomething of 


Quis motus Brachio dextro , Manuſque 
JunGure convenidt. 


(QV-4 ad Brathii mottine attinet $ quamvis 

humeri juntFuram movere ſepenumers ne- 
ceſſe fit tardioribusin Notis, in celerioribus ta- 
men vix id fieri poterit abſque totins corporis 
indecors furcuſſatione; @nare ad notas bre- 
UVIOYres 2201 by TunFura manus movers ex- 
tento rigide brachio ut plurimum debet , in 
£quabils preſertim minuritione 5 idqs ad de- 
center corporis compoſitionem Tyronibus 
tnaxime conimendatur, Ubi tamen minuri- 
tio hinc inde ſubſultat , aut non admodin 
properat , cubiti motum cum manius Juntturd 
una conſpirare opus eff, Ut arcus pro impe- 
r10 enhernetar , me non juniura porrd debite 
mooveatar , carandam ut dun Arcus rurfum 
prorfars 2ibratar , brachii motuns mans aut 
quaſi dux tantiſper procedat , ant quaſt aſſecla 
proxime ancilletur: 


hath got the maſtery of the Boiw-Hand. 


$ 12. The Motiois of the Kipht Art 
and Wriſt. 


yu you before that you muſt ſtretch 
out your Arm ſtreight; in which poſture 
( playing long Notes ) you will neceſfarily 
move your ſhouldet Joint 5 but if you ſtir 
that Joint in quick Notes, it will cauſe 
the whole body to ſhake 5 which ( by all 
means) muſt .be avoyded; as alfo aty other 
indecent Geſture. Quick Notes therefore 
muſt be expreſs'd by moving ſome Joint 
nearer the Hand; which is generally agreed 
upon tobe the Wriſt: The queftion then 
ariling 1s abont the mehage of the Elbow- 
Joint 5 concerning which there are tio 
different opinions: Some will have it keyt 
ſtiff; Inſomuch , thatT have heard a jadi- + 
cious Violiſt poſitively affirm, that if a. 
Scholar can but attain to the playing of 
Quavers with his Wriſt, keeping his Arm 
ſtreight and ſtiff int the Elbow-Joint ; he 


Others contcnd that the motion of the Wriſt 


mnſt be ſtrengthened and affiſted by a compliance or yieldipe of the Elbow-Joint 


E » | , note 


—>—— - 
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unto it 3 and they, to back their Argument , produce for inſtance a perſon famous for 
the excellency of his Bow-hand , ufing a free and looſe Arm. To deliver my own 
opinion; I do much approve the ſtreightneſs of the Arm , eſpecially in Beginners , 
becauſe it is a means to keep the Body upright , which is a commendable poſture. 
I canalſo admit the Stiffneſs of the Elbow. in Smooth and Swift Diviſion 3 for which it 
1s molt properly apt 3 But Croſs and Skipping Diviſion cannot (I think ) be ſo well 
expreſs'd without ſome conſent or yeilding of the Elbow-Joint unto the motionof the 
Wriſt. To gain this Motion of the Wriſt, the ordinary direCtion is , to draw the 
Hand ( in moving the Bow to and fro) a little after the Arm. Or you may try how 
you can play the firſt Example of ©xavers by moving your Wriſt only , keeping your 
Arm ſtreight in the Elbow-Joint ; a little practice will effe& it. This Motion or looſneſs 
of the Wriſt we mention , is chiefly in Demiſemiquavers; for, in Q#uavers, and Semi- 
quavers too , we muſt allow ſo much: ſtiffneſs-to the Wrift as may command.the Boy or , 
and off the String , at every Note , if occaſion ſo require. | 


I will fet your next Example in C fa xt, 
with the loweſt String put down a Note, as 
we commonly do when we play in that 
Key. And , as Thaveformerly admoniſh'd 
you to praQtiſe your Examples firſt flow 
and then faſter by degrees, that admoni- 
tion is moſt” requiſite in Swift Diviſion , 
. Where alſo you muſt be carefull that the 
Motion of your Bow and Fingers do equal- 
Iy anſwer each other , bearing your Bow 
moderately ſtiff upon the Strings , at a 
convenient diſtance from the point thereof; 
by which means you ſhall make your ſwift- 
elt Notes more diſtinguiſhable : A thing in 


Ad paradigma proximumin C fa ut, me- 
lixs exprimendum , demittitur chorda infima 
ad intervallun unius Note, ut ſic fiat Off ava 
Chorde antepenultinig, quod in illa Claus 
plerumque obſervatur, Vitabis autem fre« 
quentes quorumdam errores 5 primd ſi lente 


ritate , ac matura audacil celerius percurras, 
Secundd , ſ# ſategeris ut Arcus ac digitorune 
mots apprime conſpirent. Tertid, ſt Arcas 
mediocri diſtantia tum a Ponticulo , tum ab 
extremo ſuo cornu ſen apice Chordss impel« 
lat. 


which many fail , cither through want of a due complyance of the Bow to the Strings , 


hear the point of the Bow 3 which errors I note, that you may avoyd them. __. 


or not exaGtly crofling them at a right diſtance from the Bridge , or elſe by playing too 
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* e little peece at theend of this Exartple , is ſet as an exception to what was faid 
inning each caven number with a Forward Bow 3 for here you muſt 


la) 
aff ſome backward. 


( pap.s. ) of ir qui 
( Pry.) c as neceſſity will enforce you by reaſon of their quickneſs ) ſome forward, 


How 


primmum Notas ſingulas , deinde auGs dexte- 


Pare 


The Diviſon-V ol, 


QOuomodo plures fimml Note perſtrin- 
gerle ſunt. 


Un plurcs Notas alias aliis ſuperimpo- 

htas conſpexeris , uno omnes ian ta 
vilrands ſunt, ut ab imi ad ſupremam , 
medias in occurſu perſtringendo, progrediatur 
Arcus 3, ac (miſtrorſum propellatur , ubi ejuſ- 
mod: Note duplices , triplices, aut plures non 
rift ſemel ſe offerunt;, aſt ubi ſepins multiplict 
ſerie continuantur, ad ſiniſtram primd, deinde 
ad dexteram agitari debet pleFrum , Motuſ- 
que ab imi ſemper chords inchoands eſt, 


6 13. How to order the Bow in dou- 
ble $ tops. | 


Hen two, three, or more Notes ſtand 

one over another (as you have in two 
places of the laſt Example) they muſt be 
play'd as One, by ſliding the Bow over 
thoſe Strings which expreſs the ſound of . 
the ſaid Notes. When oze of them comes 
by it ſelf, it is commonly play d with a 
forward Bow ; but if divers of them fol- 
low ſucceſſively ( as in the paſſages hereto 
annexed) then each other muſt of neceſlity 
be play'd by drawing the Bow back 3 but 


whether back or forward, be ſure to hit the loweſt String firſt ( iniſting thereon fo 
long as need requires ) and let the Bow {lide from It to the higheſt, touching 1n 1t8 


pailage thoſe in the middle betwixt them. 
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In Paradigmate fienre 1, 2,3, 4, Notis non 
ſupra verticem ſed ad latus adſcribuntur. Ubi 
auterm hanc figuram (1) in eodem Notarum 
cumulo ſepins repetitam videris , indicium 
eſt prinmm digitum ad omnes ejuſmodi Notas 
protendi debere , ut in Thierba fieri ſolet, 

Aliud minuritionnm Paradigna ſubjungi- 
tur. Plura, ubi te accurata firmaverit exer- 
citatio, ad calcem libri in promptu habes, 


The figures for more convenience, are 
here ſet before the Notes. Where you ſee 
this figure (1) ſet before two or three 
Notes in the ſame Stop ; it ſignifies that 
the firſt finger muſt be laid over all the 
faid Notes : in which, and in all double 
Stops, the poſture of the left hand is 
the ſame as it youplay'd upon a Thiorba. 
One Example more , and we have done, 
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Chelys, Minuritionum , &c. Pars I. 


When you have prattisd theſe Examples according to the Inſtructions given , 
you may then, for variety, look upon ſome of thoſe Diviſions at the end of this 
Book 3 amongſt. which ſome are eaſie, made purpoſely for Learners; Others require 
the hands of a good Proficient. And becauſe in thoſe (asalfo in other mens Diviſions) 
you will meet ſometimes with Trip/a's of divers forts, I will ſpeak ſomething of them 


in this place. 
$ 14. Of Tripla's. 


YOmetimes the Grounds themſelves are 
Tripla-time, confiſting (uſually) of three 


De Tripli. 


Riplas ( ſrue Minimis five Seminminimis 
 conſtenk,, ſive ex deinde in tenniores mi- 


Semibreves, or three Minims, or three 
Crotchets to a Meaſure. Sometimes you 
may meet with a Trip/a upon a Tripla; as 


* for inſtance, when upon a Ground con- 


autias dividantur , ſive Baſt communis men- 
ſure ſuperſtruantur, adeo ut uni Minime tres 
Semminime, aut uni Seqmminime tres 
Chrome , aut uni Chrome tres Semichrome 


reſpondeant ) facile modulaberis, modo ſingule 


ſiſting of three 147izs to a Mealure, . each 
menſure binis utrimque lineis definiantur, 


Minim is divided into three Cro:chets , ſix 
©ravers, or the like. Again, in Diviſions | 
upon Grounds of the Common-Time , you will meet now and then with divers Tripla's , 


. as ſometimes three Crotchets to a Minim, producing fix Q#avers, twelve Semiquauers, &Cc. 


Sometimes three 2ravers to a Crotchet , and ſometimes three Sexriquavers to a Qnaver 3 
the Meaſure of all which , will not be hard to find out, where the quantity of each 


Semibreve 1s marked out with Strokes or Bars. 


It now remains, that in direCting the Hand I ſpeak ſomething concerning the Gracing 
of Notes: and though it depend much upon Humour and Imitation , yet I will try 
how far it may be deliver'd in words and Examples. | 


6 I5. Concerning the Gracing of Notes. 


©, of Notes is performed two 
wayecs , viz, by the Bow , and by the 
Fingers. By the Bow , as when we play 
Loud or Soft , according to our fancy , or 
the humour of the Muſick. Again, this 
Loud or Soft is ſometime expreſs'd in one 
and the fame Note, as when we make it 
Soft at the beginning, and then (as it were) 
ſwell or grow louder towards the #iddle or 
ending, Some allo affect a Shake or Trem- 
ble with the Bow , like the Shaking-Stop 
of an Organ, but the frequent uſe thereof 


| De Sonorum blanditiis atq; Leporibus. 


Epores varii ac elegantie Notjs adhibers 
poſſunt, vel Arca, vel Digitis, Arcu nunc 
incitatizs nunc remiſſins chorde pulſantur 5 


prout cujuſque genins aut meliſmatis indoles. 


ſuaſerit : que impulſus varietas eidem ali- 
quando Note adhibetur , ita ut exordie 
ſubmiſſwri paullatim aſſurgat vehementiz.s & 
quaſs intumeſeat, Nonnulli arcu trepidare ac 
vacillare geftinnt, cujus frequentior uſus vix 
probatur, Plures ſubinde conſequentes Note 
eodem Arcus impulſu venuſte exprimuntur. 


isnot_( in my opinion ) much commendable. To theſe may be added that of Playing 
two, three , four, or more Notes with one motion of the Bow , which would not have 
that -Graceor Ornament if they were play'd ſeverally. 


Graces performed with the Fingers are 
of two' ſorts, viz. Smooth and Shaked, 
Smodth is, when in rifing or falling a Tone 
or Semitone , we draw ( as it were) the 
Sound from one Nate to another. , in imi- 
tation of the Voyce 3" and is exprefled by 
ſetting down'or taking off the Finger a 
little after the touch of the Bow. In aſcen- 


' © Nec non ſmiſtire mans digitis varius quaſe 
color Notis appingitur , vel cum ad wocis 
enmlationem unins Note ſonus in ſonum al- 
terins quodammodo colliqueſcere cogitur , ap- 
poſuto wel retrafFo digito, paxllo poſt Arcus im- 


pulſum, 1d ſe in aſcenſu fiat, AſſurreQio z 
fe in deſcenſu, Delapſus, vocars poteſt, 


ding it makes that Grace which we call a Plain-Zeat , or Riſe; in deſcending, that called 


a Backsfall, 


Nonrun Juan: 
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II 


Nonnunquam via flernitur ad Notam , 
cun ineadem Chorda , vel a tertia mnferiori 
ad eam ſenſim adrepimms , diciturque Eleva- 
tio, mmc rarins in uſu + vel cum idem fit a 


 Terti4 ſuperiori , eſtque quali Delapſus du- 


lex. 

Aliquando Nota ſubſequens precedentis 
Note ſonnm particulamque mutuatur , aſ- 
ſumpto ſibi ab alters pun&z increments , 
atque  unins ejuſdem wvibrationis beneficio 
utraque Nota coaleſcit 3, unde Coalitio dicz 
poteſt. | 

Accidit etiam , if exſpirante fere Note 


Sono, alterins digiti appreſſua eliciat acuti 


reſtio quid, atque adeo Acumen nuncupari 
queat, | | 


Lepores ex tremoribus oriund:. 


| Þ pw preterea tremoribus Notis at 


creſcit gratza, Preſſuus cunt tremitur 
leni admodum criſpatione , vix variatur ſo= 
rus, ſecus , cum apertins, Hoc elegantie 
genus exoritur , cam intra Toni diſtantian 
fit tremor aloco , a quo aut ad quz2m wy 4 
digitus, Hujuſce Tremoris varie ſunt ſpe- 
cies, 1% Camad Notam ſequentem aſſurgit 
digitus intremiſcens , dicique poteſt Tremula 
Aſlurre&io. 2% Cam 2 Nota precedent? 
recedit digitus cum Tremor ez unde Tremulus 
Delapſus vocari poteſt. 
©10 patto vero in Elevatione , Coalitione , 
@&*c, Tremor fiat, ex iſ Paradigmate ad- 
je@o , ubi ſignis chara _— apponnntur 
Note exponentes, clarins eluceſcit, 


Sometimes a Note is Graced by fliding 
up to 1t from a Third below, called an 
Elevation, now ſomething obſolete: Some- 
times from the Third'above, which we call 
a Double Back-fall. This Sliding a Third, 
is performed commonly upon one String. 

Again, a Note is ſometimes Graced by 
Joyning part of its Sound to the Note fol- 
lowing , like a Prick-crotchet whole follow- 
ing 2xaver is placed with the enſuing Note, 
but play'd with'the ſame Bow of his Prick- 
crochet 5 This we have called a Cadet. 

There is yet another Plain or Smooth 
Gracecalled an Acate or Springer , which 
concludes the Sound of a Note more acute, 
by clapping down another Finger juſt at 
the expiring of it. 


6 16. Shaked Grates. | 


Y Haked Graces we call thoſe that are per- 
formed by a Shake or Tremble of a 
Finger, of which there are two forts, vzz. 
Cloſe and Open: Cloſe-ſhake is that when 
we ſhake the Finger as cloſe and near the 


ſounding Note as poſlible may be,touching 


the String with the Shaking finger ſo ſoftly 
and nicely that it make no variation of 
Tone. This may be uſed where no other 
Grace 1s concerned. Open-ſhake , is when 
a finger is ſhaked in that diſtance from 
whence it was removed, or where it 
is to be ſet down; ſuppoſing the di- 
{ſtance exceed not the widenels of two 
Frets, for wider than that we never 
ſhake. Graces made with Oper-fhakes are 
theſe 3 a Beat, a Back-fall, an Elevation ; 


a Cadent, and a Double Relliſh, The Beat is the ſame in nature with the plain Beat , the 
difference only a ſhort ſhake of the finger before we fix it on the place deſigned. This , 
as alſo the plain Beat , is commonly made from the Half Note, or diſtance of one Fret: 
The foaked Backsfall is alſo the fame in nature with the pl/aiz, the difference only a 
ſhake of the finger taken off, which muſt be done in the ſame wideneſs as it ſtood: 
How an Elevation , Cadent , Double Relliſh, &c. imploy the Open-ſhake, will better 
appear in their Examples which follow ; in which (exp. ſtands for Explication. The 
Notes which have an Arch or Stroke over or under them, are play'd with one motion 


of the Bow. 

Smooth Graces. A Beat. Back-fall. Elevation. Double Back-fall. 
Lepores plani, Aſſurredio, Delapſms. Elewatio. Delapſas duplex. 

Cadent. Springer. 

Coalitio. Acumen, 
Shaked Graces. Cloſe-ſhake. Open-ſhake. Shaked Bear. 
Lepores tremul;, Tremor preſſus, Tremor apertus, Tremula Aſjſurredi. 
Shaked Back-fall, Shaked Elevation. - Shaked Cadent. Double Relliſh. 
Tremulus Delapſus. Tremula Elevatio. Tremula Coalitio, Criſpata Cadentia. 

EXP+ bs 
Explicatio: D 2 "- = 
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To theſe may be added the Gruppo, 
Trillo , or any other Movement of the 
Voyce imitated on the Viol, by playing the 
like-moving Notes with one motion of the 
Bow. 


Of theſe fore-mentioned Graces , ſome 
are more rough and Maſculine , as your 
Shaked Beats and Back-falls , and therefore 
ET more peculiar to the Baſs 3 Others, more 
ſmooth and Feminine , as your Cloſe-ſhake 
and plain Graces , which are more natural 
oy to the Treble, or upper parts. Yet when 


we would expreſs Life , Courage, or 
Cheerfulneſs upon the Treble , we do fre- 


— 


Si quid preterea in vocis ornamentis , 


Trillis , Gruppis , reliquiſque Teretiſmis ſin- 
gulare eſt, digitorum blanudimento ſimplicique 
Arcs vibratione ad Chelyn [soncinne trauferri 


poteſt, : 


Tnter has elegantias alie” ſunt Maſculine , 
ut Afurretio & Delapſus, Baſſoque potiſſt- 
min conveniunt : alie Feminine , que ſci- 
licet Tremore leni vel nullo fiunt 5 Superio- 
rique ſeu Netodo inſerviunt maxime : tas 
metſi pro vatietate affeFunm , Amoris, Do- 
loris, Audacie , Timoris , wbilibet compa- 
rere queant, 


quently uſe both Shaked Beats and Backsfalls , as onthe contrary , ſmooth and fivelling 
Notes when we would expreſs Love, Sorrow, Compaſſion, or the like ; and this,not only 
on the Treble, but ſometimes alſo upon the Baſs. And all theſe are' concerned in our 
Diviſion-Viol , as imploying the whole Compals of the Scale , and acting by turns all the 


Parts therein contained. 


The Hard thus direQted, we will now proceed to the Concords of Muſick, 
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PARS SECUNDA. 


Cree 


—— 


Melotheſi.e Compendium. 
Mims; ſeu Compoſitionem Muſica 


aliquot hic preceptis comple viſun 
eft, Qui in re , tametſi quidam a Tenore ſeu 
Meſodo , nempe quod illi” Parti in Cantu 
Eccleſie plano ſeu Gregariano cetere accinant 
atque ſubſerviant , reliquorum concentunn 
rationem diſtantiamque deſumant ; in noſtra 
tamen Methodo , 2 Baſſo ſeu Hypatodo quaſt 
z Subſtrato ac Fundamento ceterarum Par- 
tiurs Interualla numerare multo erit oppor- 
tunins. 


SECOND PART. 


$ I. Uſe of the Concords , or a Com- 


pendium of Deſcant. 

A Lthough our excellent Country-man 

("A Mr. Morley, in his IntroduGion to Mut- 
fick, doth take his fight, and reckon his 
Concords from the Tenor, as the Holding 
Part to which He and the Muſicians of for- 
mer times were accuſtomed to apply their 
Deſcant, in order to the Gregorzaz Muſick 
of the Church ; yet here, for better rea- 
ſons ( as to cur preſent purpoſe ) I muſt 
propoſe unto you the Baſs, as the Ground- 
work or Foundation upon which all Muli- 


cal Compoſition is to be erefed ; and from it we are to reckon or compute all thoſe 
diſtances or Intervalls which we uſe in joyning Parts together. 


De Intervallss. 


Rimmnm contemplationi ſe noſtre ſiſtit 
Vniſonus ſeu tophonos  ejujelem vide 

licet Soni ſeu Note” Repefitio , vel potius 
duarum Notarum in eundem Sonum conſþi- 
ratio; valetque perinde ac Unitas in Arith- 
metica, PuniFum aut Centrum in Geometris, 
eſtque in nulla diviſubilis intervalla, Dum 
Soni ab Uniſono plus minuſove recedunt , va- 
ria oriuntur Intervallorum genera, Secunda 
inprimis, que dividitur in perfefam @& im- 
perfeFam : PerfefFa vocatur Tonys , qui in 
duos ex £quo Semiſſes , ſi Soni proportionem 
ſpeFes, findi nequit. Attribuuntur ez 4 
pleriſque novem Commata ſeu minora ſeg- 
menta ;, quorum bina conficiant Diaſchiſma , 
quatuor Senntoninn Minus , quinque Sem- 
| tonium Majus, adeo ut diſcrimen inter utram- 
que hanc Secundam imperfeFan ſit unius 
Commatis, quam differentiams Apotomen 
. muncupant, Nonnulls ſubtilis obſervant 
aliquid Tono deeſſe , quo minus novem Com- 
mata expleat ; itidem Semitonio Majori quo 
minus quinque , Minori quo minus quatuor 
attingat, Setl hac cum ad noſtrum inſtitu- 
tnm haud admodun conducant , aliis quibus 
wacat , penſiculatins indaganda relinquimms, 
uti e ceterorum Intervallorum accuratiores 


mnmnmmt1as, 


$ 2. Of Interwalls. 


N reference to Intervalls, we are firſt to 

conſider an Uniſon; that 1s, One and . 
the ſame Sound 3 whether produced by one 
ſingle voyce , or divers voyces ſounding 
together in the ſame Tone; and is, in 
Mufick, as an Unite in Arithmetick, or as a 
Point or Centre in Geometry, not diviſible, 
As Sounds recede more or leſs from the 
Uniſon, ſo do they make greater or leſſer 
Intervalls. As namely, Fr , a Second, 
divided into Perfect and ImperfeQ. A per- 
fect Second is called a Tone, and cannot 
( as ſome contend ) be exaGtly ſplit in two 
equal halts , as to proportion of Sound , 
but is by moſt Authors ſubdivided into 
Nine lefler Segments or Comma's, two 
whereof are aftfoned toa Diaſchiſmaz four 
to the leſſer , five to the greater Semitone : 
and the difference between theſe two Se- 
mitones or imperfect Seconds, they call an 
Apotome. Some more curious Obſervers 
of theſe Fractions will needs ſay, that a 
Tone wants ſomewhat of nine Comma's , 
and that the greater Semitone doth not 
altogether reach to five, nor the leſſer to 
four. But theſe and other like obſerva- 
tions being leſs requiſite to our preſent pur- 
poſe, it ſufficeth to have mentioned them 
leaving a further diſquiſition thereof to 


ſuch as find leiſure and pleaſure to ſearch into theſe nicer ſubtilties. 


Tertia dividitur in perfe am ſeu majorem 
que Ditonus vocatur , & imperfetam ſeu 
. minorem que dicitur Semeditonus. Notan- 


dum vero particulam Semi ſeu- Seme hie | 


Next follows a Third comprehending 
the perfect or greater Third by the name 
of Ditonws , and the Imperfect or leſler 
Third by —_ name of Semeditonss. And 


here 


Chelys, Minuritionum , &c. 


Pars IL 


here it 1s obſervable, as alſo elſewhere , | atqgue alibz ſepe , mon ſtenificare Semiſ- 


that the particle Sexzz or Sexze doth not im- 
port the half of the whole , but a dehici- 
ency , which makes the Sound fall a Semi- 


ſem ſed defeFum Soni, utpote qui ad juſis 


7-ttervalli metam non pertingat. 


tone ſhort of the more complete and perfe& Intervall. 


A Fourth is divided into the greater b 
the name of Tritone, which ISA proh Te] 
Intervall, and the leſler by the name of 
Diateſſaron, 

A Fifth is divided into Perfe&t and Im- 
perfect ; the former is called Diaperte. the 
later Semedzapente ; a falſe Fifth. 

A Sixth is divided into the greater 
Hexachord confiſting of a Toxe and Dia- 
pete, and thelefler Hexachord conſiſting 
of a Diapente and Hemitone, 

A Seventh is divided into the greater 
conſiſting of a Ditonxs and Diapente , and 
the leſſer conſiſting of a Dzaperte and Se- 
ancaitonnus. | 

An Octave 1s divided into Perfe&, cal- 
led Diapaſor, and Imperfect called Semedia- 
Paſon, 

From theſe Intervalls ariſe thoſe Diſtan- 
ces which we call Concords and Diſcords, in 
fach manner and order as you fee in the 
following Scheme, where an Octave is di- 
vided into twelve Semitones or Half-notes, 
ſuch as may be obſerved in the Stops of 
fretted Inſtruments, or the Keys of an or- 
dinary Hapſecord or Organ; where (by rea- 
ſon no more ſubdiviſions than twelve are 
exhibited) no difference appears between 
a Tritone and a Semediapente , ( each bein 
a Semtone lels than a perfect Fifth) though 
in practical Muſick their appearance be dif- 
ferent, the one like a Fourth, the other like 
a Fifth, as you ſhall ſce hereafter, : 

vid: fag: f 


Duarta dividitur in majorem que Trits- 
rus dicitur , eſtque intervallum prohibitum , 
& minorem que Diateſſaron nuncupatur. 


Quinta dividitur in PerfeFam, que Dia- 
pente appellatur 5 &* ImperfeFam , que Se- 
midiapente , ſen falſa ©ninta, vocatur. 

Sexta dividitur in majorem , que Hexa- 
chordon majus , ſeu Tonus cnm Diapente di- 
citur, &* minorem que Hexachordon minns 
frve Semitonium cum Diapente nominatur. 

Septima- dividitur in majorem , que Di- 
tonus cum Diapente , @&* minorem que Se- 
miditonus cum Diapente nuncupatur. 


OFawa diviaditur in PerfeFam , que Dias 
paſon ( ſeu per omnes chordas ) appellatur, & 
Imperfefam que Semidiapaſon dicitur. 


His Tntervallis varie Concordantie ac 
Diſcordantie continentur , quarum geneſis 
ac ordo ſubjeFo Schemate exhibetur , in quo 
OFavar vides in duodecim diviſam Hemito= 
nia, cnujuſmodi in Chelyos Canone aliiſque 
Inſtrumentis ſecundum Scalam Diatonicant 
reperire eſt ; ubi quia. plura quam duodecine 
Seementa ſeu diaſtemata non diſtinguuntur , 
nullum diſcrimen ( quoad Intervalla ) apparet 
inter Tritonum @ Semediapente 5 Cam atri- 
uſque diſtantia 4 quint4 perfe@2 unins dun- 
taxat fit Semitonit 5 Quamvis in praxi Tri- 
tonus Quarte, Semediapente Quinte ſpecient 


| pre ſe ferat. 
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$ 3- Of the Concord;. 


Oncords are theſe 3 a Third, a Fifth, 
JA Sixth, anEight, and their Oftaves. 


Ee ng 


De Concordantiss. : | 


(QVatwor ex his wocantur Concordantie ; 
Tertia , Quinta , Sexta, Diapaſon , ea- xth, anEight, and th 
rumque Octave ;, Tria reliqua intervalla di- | All the reſt (with their Oftaves) are Dif- 
cuntur Diſcordantia, Secunda, Quarta | cords. A Fourth, as it is an Intervall be- 
(tametfi hanc quidam Concordantiis ſubinde | twixt the Fifth and Eight inthe two upper 
aunumerent )'Septima, earumque Otave. | parts, may in that ſence be called a Confo- 
[ nant, but Computed with the Baſs, it is a 
. Diſcord. 
Trier Concordantias dug ſunt Perfede 3 Again, Concords are of two Sorts ; Per- 
| Dnuinta & Ofava © ita dife , quod aures fect and Imperfect. Perfect are theſe, a 
| plena quadam Voluptate permulceant, Relique | Fifth and Eighth. Imperfect, are a Third 
| dug ſunt Imperfet& , Tertia & Sexta ; ita | and Sixth ; which two laſt have yet another 
| amncupate, quod tenuiori concentu aures | Diſtinction, to wit, a greater and a lefler 
| Yecreant, Third, as alſo a greater anda lefler Sixth. 


$ 4+ Paſſage of the Concords. 


[ Tranſitio Concordantiarum. 


1 

Bſervandum porrd duas Perfe@as ejuſ- Irſt,take notice that two Perfects of the 

\ (7 generis Concordantias ſibi invicent ſame kind.as two Fifths,or two Eights, 

; ſuccedentes , verbi gratia, duas ſumul Ouin- riſing or falling together, 1s not allowed in 
tas , ant binas continenter Ofavas , quod au- | Compoſition; but if the Notes ſtand (till in 

| ditum nimia ſatietate oppleant , prohiberi ; | the ſameplace, or if one of the parts re-_ 

niſt forte adverſis ſibi motibus , (in pluribys | move into the Octave it 1s allowed. Or if 

preſertime partibus ) occurrant , aut in eadem | the parts remove 1n contrary motion,it may 

| ſede conſiſtant, | beallowed in Songs of many parts, as thus, 


, Illicita Hlicita Licita Licita Licua in plaribus partibus 
gnaguanimmgy rom Soung am _ F=IIQ=0J fn. ons er 0994 09 ny 
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Not allowed Not allowzd Allowed Allowed Allowed in many parts 
A @uint4 tamen ad Odavam, aut ab But you may paſs from a Fifth to. an 
| Oftava ad Qnintam promiſeue tranſirs poteſt ; | Eighth, or from an Eighth to a Fifth, when 
| odd altera Pars fixa in ſtatione permaneat , | you pleaſe ; provided that one of the Parts 
7 aut non niſs gradatim ſe moveat.Nam ft Partes | either keep its place, or remove but one 


per ſaltum ung progrediantur , minus grata | degree : For if both Parts leap together , 
iſta Perfetarum collocatio accidet. the paſſage is leſs = | 

Imperfed e vero Concordantie aſcendendo As for Thirds and Sixths, which are 
aut deſcendendo continuari poſſunt, Imperfect Concords , two, three, or more 
of them riling or falling together, 1s no ſo- 
-loxciſme in Muſick. 


Denique ab un Concordanti4 ad. alian 
trauſire nil vetat , modo evitetur Relatio 
non harmonica, que tum accidit , cum Nota 
mollis dure inconcinne abſoneque opponitar. 


In fine, you have liberty to paſs from 
any one, to any other different Concord , 
provided you avoyd Relation inharmonical; 
that is , a harſh and unpleafing reflection of 
Flat againſt Sharp. 


E 2 De 
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$ 5. Concerning the Key or Tone. 


ÞIYY Compoſition in Mufick,be it wy 
or ſhort , is (or ought to be) defigne 

to ſome one Key or Tone , in which the 
Baſs doth always conclude. This Key or 
Tone is called Flat or Sharp , according as 
the Key-note hath the Jefler or greater 


Third next above it. If it be the Lefler 


Third, 'tis called a Flat Key ; if the Grea- 
ter Third, 'tis a Sharp Key, thus exempli- 


De Melotheſie Clavi ſeu Tono. 
(227 porro Melotheſia ad Clavem ali- 


quam ſeu Tonum reducitur, in quo 
nimirum Baſſus poſt varias fiuFuatianes quaſt 
in Port anchoram jacit. Tonus durus dici- 
tur , ci Tertia ſupra Notan Toni cardina- 
lem dura eſt ſeu Ditonus, Tonus denominatur 
Mollis , ſi prediGa Tertia mollis fuerit ſeu 
Semiditonns. | - RR 


Dxrus 


n— - We . .o_ 


Sharp 


fied. 
| Mollis Daurus Moallis Durus Mollss 
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Flat Sharp 
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——_—_ 


How ſtrange or difficult foever ſome 
Songs may appear by reaſon of the Flats 
or Sharps ſet at the beginning of them, 
yet all is but. in relation to the Leſſer or 
Greater Third taking place next above the 
Key or Tone-Note ; being the very'fame,in 
all reſpe&s, with the firſt Inſtances of the 
Leſſer and Greater Third above G. 


As the Baſs is Flat or Sharp, ſo muſt the 
other Parts be ſet,which are joyned to it. 


All theſe things will beſt appear in 
Counterpoint 3 that is, when we ſet the 
Notes of the higher Parts, Note for Note, 
juſt over the Notes of the Baſs , which (to 
2 Beginner) is the eaſieſt way of ns 
the uſe of the Concords. But firſt I mu 
direct you 


Obſervandum porrd Tonos Duros , tameiſ 
alii aliis peregriniores appareant , omnes eſſe 


on affines modo ſed ejuſdem plane indoljs ; 


aded nut per Tranſpoſitionem, non ſolum quot- 
quot hic ſunt reliqui, ſed quotquot omnind 


excogitari poſſunt , ad primum in G. nullo 


negotio revocentur. Duod de Tonis Mollibus 
_perinde intelligendume.eſt, 


Ad Tonum Baſſs nn _—_ componuns 
It, | 

Horum omninn periculum optime fiet in 
ContrapunFo, Eft autem Contrapunius 
cure Nota ſupra Notan , fine coloribus, Mu- 


fice conſirnitur. 


6 6. How 
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Ou? ratione Baſſus conformandus ſet. 


Aciatur itaque imprimis fundamentum ; 
hoc eſt, Baſſus concannetur 1is legibus : 
Print, ut Tono conveniat, Cadentiis interme- 
diis, fique fuerint , aſſurptis finali clauſule 
haud alienis 5 in  @uintd videlicet aut Tertia 
ſuperins, In Tono tamen duro vice Tertie , 


in qu Cadentia minime convenit , aſjumatur 


f i 2 
Dnarta aut Secu? aa 


$ 6.. How to frame a Baſs. 


| be making a Baſs three things muſt be 
obſerved ; Firſt, that it be natural to 
the _ deſigned , making its middle Clo- 
ſes ( if it haveany ) in ſuch other Keys as 
have hy upon the ſaid Key ; ſuch 
are the Fifth and Third, if it F< Key; 


but if it be a ſharp, imploying the greater | 


Third ( which is not ſo proper and eafie 
for a middle Cloſe) you may in ſtead 


thereof make uſe of the Fourth or Second above the final Key , inthis manner. 


| WP. \ 
TY 


(1K 
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Secundd , Baſſus moveatur plerumque per 
Saltus ad Tertiam, Quartam , & Quintam 5 
gradibuſque duntaxat iis gaudeat , quibus in- 
tra Toni fints coerceatur, Cantus autem gra- 
dario ut plurimum inceſſu procedat, 

Tertid denique, auſpicium ſumatur 3 Tono 
molli , ſepoſitis conſultd , ad majorem facili- 
tatem , Notis duris. | 


Quo patio Cantus Baſſo adſtruendus ſit. 


Uperſtrue porro Cantum Baſſo, adhibendo 
Tertias, Quintas, Oftavas ( ſecluſts tan- 
tiſþer Sextis,que Notis duris congruunt max- 
ime) ut queque vicinior magiſque in promp- 
tueſl, Numeroſque arithmeticos 3, 5,8, ut- 


; pote Concordantiarum charateres inſcribe z 


xt ſic vel ad oculum pateat cujuſmodi ſint. 


Notandum vero, ubi partes pauciores con- 
cinunt , imperfetas Concordantias prelegen- 
das perfeis , ut aurinm faſtidio conſulatar. 
Hinc in Biciniis rarb uſurpatur Of ava , nift 
7n principio , clauſuli finali, aut intermedid, 
vel cum partes contrariis incedunt motibas, 


Take notice that in few Parts Imperfect Concords are more delightful than Perfe&, as . 


=4 | = i PEERS ! 


| 


Fifth; uſing degrees no more than to keep 


it within the proper bounds and Ayre of 
the Key. - | 


Thirdly , I would haveyou ( for more 
eaſe ) to make choice of a Flat Key to be- 


gin with, andavoid ſetting of fharp Notes 


in it for ſome reaſons which will appear 


hereafter. 


Let this ſhort Baſs ſerve for an Example , 
which hath a middle Cloſe in B the Flat 
third to the Key. 


$ 7. How to joyn a4 Treble to the Baſ. Fe 


Baſs being prick'd, you may joyn a 

Treble n. it by Garlng like Notern 
Third, Fifth, or Eighth above it. As for 
Sixths ( which properly belong to ſharp 
Notes) I ſhall ſpeak of them hereafter. 
Now, as the proper movement of the Baſs 
in Counterpoint, is (for the moſt part) by 
Leaps, ſo the natural progreſſion of the 
Treble is a riſing and fall 
and therefore, when you have ſet a Third , 
Fifth or Eighth over the firſt Note of the 
Baſs, you may take for your next , (and 


ſo from one to another ) that Concord 


which affords the neareſt Compliance to 


that movement by degrees,as you ſee in the- 


Example. If you ſet a figureunder each 
Note as you prick it , to ſignifie what Con- 
cord it bears to the Baſs, as you here ſee 
them, itwill be ſome eaſe to your Eye and 
Memory. 


not ſatiating or cloying the Ear ſo much as the multiplicity of Pertects do. Hence it-is 
e 


that in Two parts we 


ldom uſe Eights, unleſs to the Beginning-Note , Ending-Note , 
& | 


Cadent- 


ing by degrees: 


ty. 
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Cadent-Notes, or where the Parts proceed in contrary moticn ; that is, one afcending 


and the other deſcending. 


$ 8. Compoſition of three Parts. 


Hen you are perfect in ſetting a Treble 

and Baſs, you may add to them a third 
Part, as for inſtance , an Alt , whoſe pro- 
per region Is next under the Treble ; and 
therefore I would have you ſet it (Note for 
Note) in thoſe Concords which are neareſt 
thereto. Provided, that if you intend 


De Triphaniss. 
| Iſce peraF3s , ſt alteram forte Partent 


annefFere velis, verbi gratia, Altum , 
cnjus ſedes eſt proxime infra Cantum, vide 
Concordantijs utaris, que ad Cantum propius 
accedunt ;  Tertiamque in alterutr4 Parte 
nunquan omittas , dum Tricinium adornas. 


your Compoſition for no more than three Parts, one of the two upper Parts be ſtill a 
Third to the Baſs, for the reaſon above-mentioned. 


KO _—_ A Y 


" HAT 6 


I have made the Treble 


Cantus. 


- Vides in Paradignate Can- 


and Alt both of them end in 
the Eight to the Baſs, which 
in my opinion is better (the 


I ISITET 
3 535353 58 


tum & Altum ambos in Ofta- 
vs deſinere 5 quod in Tono 
molli convenientins videtur , 


Key being flat) than to have ZE 
the Treble end in the ſharp 
Third; that Concord being 
more proper to ſome inward 8 
Part at a Concluſion. fe. 

Concerning thoſe two Notes which you 
ſee made ſharp in the Alt, take notice, 
that when the Baſs aſcends a Fourth, or 
deſcends a Fifth, it commonly requires 
the ſharp or greater Third to that Note 
from which it 1o riſeth or falleth. 


.4 9» Compoſetion of four Parts. 
Eing perfect in com ſing of Three 


to them a Fourth Part, which now remains 
to be the Teror 3. concerning which, theſe 
thingsare to be obſerved. (1.) That it be 
ſet ( as much as may be ) in Concords dif- 
ferent from the other two upper Parts. 
(2.) That it be ſet as neer as you can to 
the Alt ; for the Melody is beſt when the 
upper Parts are joyned cloſe one to ano- 
ther. (3.) That you avoid the Conſecu- 
tion of two Fifts, or two Eights , rifing 
or falling together ; as well amongſt the 
upper Parts themſelves, as betwixt any 
one Part and the Baſs, 


8 38 3838 


quam ſt Cantws tranſiſſet in 
__ Tertiam duram , que inulti- 

33 mi Clauſuli gregarie atque 
—tÞ 7nteriori Parti in Polyphoniis 
potins convenit. 


++++ 


Duando Baſſus aſſurgit ad Quartam , aut 
deſcendit ad Quintam, Nota que precedit 
hujuſmodi aſcenſum vel deſcenſum requirit 
Tertiam majorem 5 unde ſecundan & pe- 
nultimam Alti notam duplicato decuſſ ad gra- 
dum Ditoni elevatam vides, 


De Tetraphoniis. 


B= te in Triphoniis jam ſatis exercue- 
Parts, you may try how you can add |. 


ris, ad Tetraphonia tranſire poterjs , 
ceteris Partibus adjunGo Tenore, Dutdant 
autem hic obſervanda. 1* Ut Pars aſſumpta 
adornetur Concordantiis , quantum fieri po- 
terit , ab utraque ali2 Parte diverſis, 2% Ut 
o-u proxime Alto ſubneFatur ; tum enint 

armonia perfetFiſſuma conſurgit, cim Partes 
ſuperiores maxime ſunt affmes atque con= 
termine, 3* Ut duarum Quintarum & 
OFavarum conſecutionem non minus inter 


ſuperiores Partes , quam inter illas &* Baſſum 


aſcendenslo ant deſcendendo fugias. 


All which is at once performed by taking the next Concord , Note for Note , which 
you find under the 4/t, As appears by the following Example. | 


In 


Pars I. 


Part IH; * 


The Diviſon-V iol. 


In Paradigmate , pe- E 
rultimamn Alti , in duas & 
Semiminimas diviſam 
vides, quarum prior 
Note precedenti colliga- 
tur, unde ligatura vaca- 
tur , Cadentiamque ex- 
ornat plurimnm © quod 
imitari” poteris qualibet 


I have broken the laſt 


_ 
JILL N39 9:39 3 


Note but one of the 4/t , 
into two Crochets , and 
Jjoyned one of them to 
the Note before it , ma- 
king it, by that means, a 
Binding-Cadence; which 
you may imitate upon 
the like Notes, in that 


EEq=S 


in Parte , que Ditonum 
Baſſo occinit in Nota pe- 
ultima. 


D 
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* Part always which bears 
the ſharp or greater 
Third to the Baſs in the 
next Note before any - 


Ubi huic Methods aſſueveris, majori deinde 
cnn libertate ones ſimul Partes componere 
fas erit, quavis cuilibet parti attribut4 Con- 
cordanti4, modd ſua ſingulis aſſugnetur, nec 
intereaomittatur Tertia, 


Cloſe. 


Though for eaſe and order's fake Iſhew- 
ed = firſt how to joyn one part to your 
Baſs, then two, and laſtly three, by ſetting 
and adding one part after another ; yet 
now it 1s left to your liberty to carry on all 
your upper parts (fo many as you delign) 


together, diſpoſing them into ſuch Concords as you think moſt Convenient : Provided 
that one of the parts be ſtill a Third to the Baſs, which in Compoſition of three or more 


parts, ſhould never be omitted. 


De Sexta. 


Aﬀenus nihil aFum de Sexta 5, que tum 
H wm (loco Quinte ) ciim Baſſus in 
Notis duris verſatur, quales fere ſunt Ditonus 
ſupra Tonum Melotheſie, Semiditonus infra, 
atque illa Nota que Primarie proxime ſubſtat; 


ejuſmodi enim note dure Sextam poſtulant. 


Vide Paradigma, 


Notandum vers 1 Quintam @&* Sextam 
in ContrapunFo nurquam ſimul uſurpari. 
2® Semitonium infra Cardinalem Baſſi Notam 
OFavam ſine aurium offenſione non admit- 
tere 5 quare amandats OFavi tug partes in 
eadem potins Terti4 invicem comple de- 
bent, 3® Baſes que notis ut plurimin conſtant 
poſcentibus Sextam,' paucioribus quite phiris 


| 


$ 10. Concerning 4 Sixth. 


F your Baſs have ſharp Notes in it (fuch 

are commonly the Half Note under the 
Key orTone,the greaterThird above it,and 
ſometimes alſo the leſſer Third under it : ) 
Notes ſtanding in theſe places do common- 
ly require a Sixth to be joyned to them , as 7 
you ce in this Example. | 


Here you have three Notes in the Baſs, 
which require the leſler Sixth to be joyned 
to them; TheFirſt in E. (the lefler Third 
under the Key) whoſe Sixt is in the Treble. 
The Seeond in F Sharp (the half Note an- 
 derthe Key) whoſe Sixth is in the Tenor. 

The Third in B. Sharp (the greater Third 
above the Key) whole Sixth is in the AJt. 
Concerning which ſome things are to be 
Noted. 


Firſt, That when the Sixth is uſed, the 
Fifth muſt be left out for a Fift and Sixth 
| muſt not ſound together in Counterpoint. 
Secondly.,- That the Half-Note under the 
Key, doth hardly adinit an Eight to be 
Jjoyned to it, without offence toa Critical 
Ear ; and therefore have I put two Page 

fir 
Bar, 


'1n — Third , as you ſee in the 
2 


Cbelys, Minuritionum , &c. 
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Pars II 


Bar, rather than have any part to ſound in 
the Eighth to that Sharp Note in F. 


Thirdly, That Baſſes, conſiſting much of 


Notes requiring a Sixth , are more apt for 
few than for many Parts, Fourthly, That 
the Baſs, in ſuch kind of Notes, doth want 
a Third of its full Latitude or Compaſs ; as 


bas Partibus aptiores eſſe. 4* Baum, cunt 
ejuſmodi Notas recipit, carere ad ſui 
complementur ac latitudinem debitam , 
Ditono inferiori ; quem ſt ſubnefdas, jan 
Sexte mutabuntur in OCdacas, Tertie in 
Duintas , queque fuiſſet Semitonis Ocfaua 


| ſed inconcinna, jam cumbepore fit Tertia. 
1s evident in this,that if you do but remove | 


the ſaid Sharp Notes a Third lower, thoſe Sixths are changed in Eights, the Thirds into 

Fifts, and the Sharp prohibited Eight intoa Third, as in the Example —— And 

thus you ſee where Sixths are ufed, and how they may be avoided when you deftre it. 
=+-t+ | 


From hence it ap- == 


Ex his omnibus patct, 


—_ 


pears,that ſeeing a Fifth 


in. 


PEG - nh un . — , —— — 
tw: 8 hs it + | 
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non miſt tres reperirz 


and Sixth are never 
uſed together in Coun- 
terpoint, it conſequent- 
ly follows that there 
can be but three ſeveral © 53 
Concords (which are a homme 


Altus. 


385 335 835 3 
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Conſonantias eodem ſimul 
tempore Baſſo inſiſtentes 5 
exqs ſunt 1ertia, Ouinta, 
vel Sexta, @& Odava. 
Duod fu plures quan 


Third, a Fifth or Sixth, FJ 


and an Eighth) joyned 


at once to any one Note 


SST $$3 2518 2 


quatuor Partes Compoe- 
: ere animus eſt,predicge 
conſonantie in juis Com- 
poſitis ſen Ot avis repre- 


of the Baſs. And there- s 5 FERHE == ſentande ſunt ; Unde , 
fore if you havea mind © = - / 5 i aj dum duarum Quintg- 


to compole more parts 

than four, (as five, ſix, ſeven, or eight 
parts) it muſt be done by redoubling thoſe 
Concords in their Octaves, and making 
the parts paſs into different changes to 
avoid the Conſecution of Fifts and Eights, 
which duely obſerved, your Compotition 
(nodoubt) will be Harmonions. 


Yum aut OA auvarum con- 


ſecutionem declinas, ſuavem ac verſicoloren 


Meloare texturam confurgere neceſſe eſt, 


6 11. Uſe of Diſcords. 


|D ==x- two wayes admitted into 
Mufick : Firft, in Diminution 3 that 1s, 
when two. three, four, or more Notes of 
one Part , are ſet againſt one Note of a 
different Part : Inwhich poſition a Diſcord 
is allowed to any Note of the Diminution, 


except the Leading Note , which ſhould 


alwayesbe a Concord. Example 


q 
n 


© —_—_— 


Ours Diſcordantiis locus ſit. 


| | Þ igmrmiyg in Muſica dnplex eſt 


uſus. Prinmnd, in Diminutione 5 cnt 


— 


| videlicet bing, trine , ant plures Note ſibi 
invicem gradatim ſubnexeunt alterins Partis 
Note reſpondent. Providendum tamen, ut 
premitia Nota fit Concors. . | 


chem. .oh -_ ry Az 
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Her eobſerv Ee, thattwo, three, four KI 
more Notesſtanding together in the ſame 
Rule or Space, may be conſidered as one 
intire Note ; and may admit the applica- 
tionofa Diſcord to any of them, the firſt, 


— _ EY — 


only excepted. Example. 


| Hic obſerva duas, tres, aut plures ſubinae 
' Notas in eaders lined vel Spatio conſiſtentes, 
| inſtar nius longioris note conſtderari poſſe 3 
| atque adeo eaſdeme ommino pati Diſcordantias, 
' guas admitteret Nota illa integra longior, cu- 


"jus he particule cenſentur, 


_ - 


Part TY The Divifon-Viol. 21 
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Seenndd, | Diſcordantiis locus eft in The other way in which Dz#ſcords are 
Syncopſe ac Ligaturis 5 cam mnimirum pars | not only allowed , but of moſt excellent 
#14 nexu quoday ac colligatione duarum | uſe, is in Syncopation or Binding ; that 1s, 
Natarum in eidem ſtatione detinetur , atque | when a Note of One Part ends and breaks 
ab alliſtone alterius Partis que interea progre- | off apon the Middle of the Note of an 
ditur quaſt conſcindi videtur : habetque id | other Part, as you ſee in the following 
plurimum elegantie , ſt non temere ſed cum | Examples. 


indicio fat. 

Syncopſes in Dyphonizs. Syncopation in two Parts. 
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Et quamois Diſcordantia initio alicujws | In this way of Binding, a Diſcord may 
Note in Baſſo applicatur, 1ihil intereſt, modo | be applyed to the firſt part of any Note 
particula prior ligature ei Concors ſit , ac | of the Baſs , if the other part of the Bin- 
deinde Diſcordantiam emolliat Concordantia | ding Note did found in oa to that 
| Suoſequens > que Imperfea plerumque efſe | Note which went before. F< 

debet, © Mob Diſcords 


Pars It 


Auribus verd per diſcordantias concordan- 
tiaſque imperfe@ as varia expeilatione tradu- 
is atque ſuſpenſis tum demun fiet ſatis , cant 
7n perfetis Concordantiis Melodia quodan- 
modo colliqueſcit, Tdcirco enim Diſcordan- 
riety ; or, by ſtriking the ſenſe with a dif- | tis 772 Muſica conceſſus eſt locus, tim , ut va- 
proportionate Sound, to beget attention | 7z2etati conſulatur , tym , ut ejuſmod; aſperi- 
to that which follows 3 to the hearing of | tate quaſs vel/icate anres Conſonantiarum ſauce 
which, the Ear is carried on (as it were) by ceſſwne levari ac permulceri geſtzant. 

a neceſſary expectation. 

This winding or bringing a diſcord off, 
is beſt effeted by changing from thence 
into ſome imperfe&t Concord, to which 
more ſweetneſs is added by the Diſcord go- 
ing before. Yet here the Ear 1s not fully 


22 Chelys, Minuritionum , &c. 


Diſcords thus admitted, we are next to 
conſider how they are brought off, to ren- 
der them delightful tothe Ear ; for ſimply 
of themſclvesthey are harſh and diſplea- 
ſing , and introduced into Muſick for va- 


Tranſitus autem Diſcordantiarum ad Con- 
cordantias imperfet as maxime vicinas fiers 
ut plurimum debet : quod etiam in progreſ- 

frone TmperfeFarum ad perfeitas obſervandun 


eſt, Hinc Sexta major ad Oftavam , minor 


fatisfied until theſe Diſcords and Imperfect | ad ©nuintam genuino lapſu pergit. Atque hac - 
Concords arrive at One more perfe&t, | £quabili gradatione , juavior abſque incon 
where (as at a period) we underſtand the | dt4 ſubſultatione Melodia redditur. 

ſenſe of that which went before. Now. in | 

paſling from Diſcords to Imperfects; or from ImperfeCts to Perfefts, the Rule ſhould be 
this; that we defle& to that which 1s neareſt rather than to one more remote : Hence it is 
that the greater Sixth 1s obſerved (by Des Cartes ) to paſs more naturally into an Eighth, 
and the leſſer Sixth into a Fifth. This little remove, by a Tone or Semitone, connects and 
makes ſmooth the Ayre of the Muſick in paſſing from Concord to Concord ; which, by 


a greater remove , would rather ſeem disjointed. 


$ 12. Of the exceſſuve Fourth, and | 


DefeGive Fifth. 
Lthough an Exceſſive Fourth and 


# 
they of moſt excellent uſe in all Figurate 
Mufick ,, and are ſometimes ſet without 
Syncope or Binding, which ( according to 
the Rules of Compoſition ) is not allow- 
ed to other Diſcords. Either of them 
confiſtsof fix Semitones , which ſeems the 
fame, as to proportion of Sound ; But 


here we muſt conſider them as they are repre 


Defective Fifth be Diſcords , yet are 


De Tritono, &+ Semidiapente. 


(JVamois ſupra difum fit , Tritonum &- 

Semidiapente interualla prohibita, ac Diſ* 
cordantias plerumque cenſeri ; eſt tamen eo- 
rum uſus nonnunquam in Unſica elegantiſſi- 
mus. Nam etiam abſque Syncope Baſſo cum 
gratia opponuntur , quod alijs diſcordantiis, 
2:iſt forte veterani Muſurgi peritia ſcite attem- 
perentur , vix conceditur, 


ſented to the Eye, Iikea Fourth and a Fifth, 


which (ifyou place one above the other) compleat the Compaſs of an 0ave, thus. - 


Tritons, Semidiapente, 
__MQmM_D_w__—_—_NC__NANCISN 
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A Tritone naturally paſſeth into a Sixth , 
a Semidiapente into a Third, 


Curandumque ut Tritonus ad Sextam, Se- 


| nidiapente ad Tertiam tranſeat, 


. Example, 
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Tritonus, 


—g- 


Semidiapente. 
Dixinus 


— 


> / ——_— 


Part IT... 


The Divifon-Viol, 


Diximws preterea Quintam vng cum Sex- 


14 in eadem Contrapuntti plani ſede comparere 


nentiquam poſje © SeCUs eff, quando Semidia- 
pente in poſteriori parte ligature adhibetur 3 


tunc enim requirit Patrocininm atque anbras- 
culum Sexte , ut ſeſe auribus gratizs ſiſtat. 


no in caſu , ſi reite expendatur , Semidia- 
pente ſupplet Iocum diſcordis Septime , ac 
Sexta ei imminens obit vices Octave ; ut 
facile patebit, ſi Baſſum ad Tertiam inferius 
demiſeris. 


Adefettive Fifth doth natu rally —_ 
a Sixth to be joyned with it, as you lee it 


ſet in the Example; which perhaps may 


ſeem a contradiction to what I ſaid(pag.19. ) 
thata Fifth and Sixth muſt not ſound toge- 
ther ; that 1s, as Concords ſet Note againſt 
Note without binding : But this Fifth 
{tands as a Diſcord, and is back'd with a 
Sixth to mollifie its harſhneſs : For (as I 
have formerly faid) there can be but Three 
Concords joyned at once to the Baſs,which 


| are alwayes. ( except when a Sixth takes 


place) a Third, Fifth, and Eight. And therefore if a Hundred or Hundred Thouſand 
Voices were joyned together in Muſical Concordance, they muſt all found in theſe Three 
Concords or in their Octaves, which is ſtill but the ſame ſpecies. 


Contemplatia Concordantiarunt Muſica- 
rum. 


Tque hic quis non jure merito obſtu- 

peſcat, cam animum ſubit ex Concor- 
dantiis dumtaxat tribus, paucis ſubinde 
intertextis diſcordantiis , tam innumerabilis 
prognata ſoboles, ut quicquid unquanm Melo- 
thee fuit vel futurum eſt , ex his quaſt 
elementzs coaleſcat. Auget admirationem per 
ſeptem diſtributa Gradus, (unde hec concor- 
dia diſcors emanat ) tan apta Sonorum com- 
plexio, codem literarum ordine in Scall 
Muſica exhibita, quo recurſantes per annum 
dierum Hebdomadas primeve rerum originis 
imaginem repreſentamm. 

Numerum hunc Orpheus faſtis immorta- 
libus conſecravit, cum Lyram ſuan, (que 4 
Pythagora Samio i» Agyptiorum adytis 
reperta olimm, atque & tenebris in bono Iumine 
collocata , Alexandri temporibus etiammumn 
ſuperſtes fuit ) Heptachordam eſſe voluit ; ut 
ſeptenis Fidibus ſeptem Planetarum diſcurſus 
atque concentum. quoties fila pulſaret, auribus 
atque animo ſiſteret, Neque verd abſimilis 
eft Sonorum ac Siderum harmonia , cunt 
tlorum concordia horum aſpetibus ad 
amuſſim reſpondeat, Tſophonia ſiquiden 
Aſtrorumt refert Conjun@ionem z extremi 
Diapaſon termini, Oppoſitionem ; comprehenſe 
zntra Ol avars Concordantie, Tertia, Otinta, 
Sexta, Trinum, Sextilem ceteroſque in Zo- 
diaco aſpeFus intermedios, Otque Planeta- 
run varia inter ſe collocatio orbt inferiori 
alios atque alios inpertit influxus,ita diverſa 


 Sonorum Eucraſia miros in auribus animiſque 


motus excitat , quibus in omnis harmonie 
authorem admirabili ſurſnm contemplatione 
rapiantur, Onde ſuum in Templis ſacriſque 
locurm Muſica jure meritd venditat; 


$ 13. RefleTions upon the Concord of 
Muſick. 


Nd hereI cannot but wonder, evert 

to amazement,that from no more than 
Three Concords, (with ſome intervening 
Diſcords) there ſhould ariſe ſuch an infinite 
variety, as all the Muſick that ever has 
been or ever ſhall be eompoſed. And my 
wonder is encreaſed by a conſideration of* ' 
the Seven Gradual Sounds or Tones, from 
whoſe various poſitions and Intermixtures 
thoſe Concords and Diſcords do ariſe. 
Theſe Gradual Sounds are diſtinguiſhed in 
the Scale of Muſick by the fame ſeven Let- 
ters which in the Kalender diſtinguiſh the 
ſeven dayes of the Week 3 to either of 
which, the adding of more is but a repeti- 
tion of the former over again. 

This Myſterious number of ſeven, leads 
me into a contemplation of the Univerſe; 
whole Creation is deliver'd unto our Ca- 
pacity(not without ſome myſtery )as begun 
and finiſhed in ſeven dayes,which is thought 
to be figured long ſince by Orphens his ſeven 
ſtringed Lyre. Within the Circumference 
of thisgreat Univerſe, be ſeven Globes or 
Spherical Bodies in continual Motion, pro- 
ducing ſtill new and various figures,accord- 
ing to their divers poſitions one to another. 
When with theſe I compare my ſeven 
Gradual Sounds, I cannot but admire the 
Reſemblance of their Harmonies, the Con- 
cords of the one ſo exactly anſwering to 
the Aſpects of the other 3 as an Uniſon toa 
Conjunction, an Octave to an Oppolition 3 
the middle Conſonants in a Diapaſon, to 
the middle Aſpects in an Orb 3 as a Third, 
Fifth, Sixth, in Muſick, to a FTrine, Quar- 
tile, Sextile in the Zodiack. And as theſe 
by moving into ſuch and ſuch Aſpects 


tranſmit their Influences into Elementary Bodies 3 So thoſe, by paſſing into ſuch and 


G 2 fuck 
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fuch Concords, tranſmit into the Ear an Influence of Sound, which doth not only ſtrike 
the ſenſe, but even affe&t the very foul, ſtirring it up to a devout Contemplation of that 
DivnePrkINnciIy Ls from whenceall Harmony proceeds and therefore very fitly 
applycd to ſing and found forth his Glory and Praile. 


When I further conſider that Three 
Scunds placed by the Interval of a Third 
one above another, do conſtitute one entire 
Harmony , which governs and compriſes 
all the Sounds which by Art or Imagination 
can, at once, be joyned together in Muſt- 
cal Concordance ; This I cannot but think 
a fignificant Embleme of that Supreme and 
incomprehenſible T u « = x inO x s, Gor 
verning, Compriſing and Difpoling the 
whole Machine of the world with all its 
included parts, in a moſt perfect and ſtu- 
pendious Harmony. 


I infiſt not upon things of common ob- | 


ſervation, as that a String being ſtruck, the 
like String of another Inſtrument (tuned 
in Concordance to it ) ſhould alſo ſound 
and move ; or that the Sound of a Sackbot, 


Nec vacat Myſterio, ternos per intervalla 
ſonos invicem ſuperimpoſitos univerſe Har- 
monie medullam ac ſumman amnbientis vin- 
culi nodo nexuque compledi, Diving illius 
Monaais Triadiſque,ntu ſno omnia in ordine 
pondere et menſura gubernantis , non leve 
fimulachrum 5 quo, nihil ad Mufice laudent 
allaſtrins, nihil excellentins. 

Reliqua itaque huc attexere, tametſi admi- 
randa, nil attinet ;, cujuſmodi ſunt , fidene 
pulſatam ab altera homophoni fide etianz 
intada reſponſionem quodammodo aliquant 
acclamationemque accipere + Tubas, ceteraque 
ejuſmodi oblonga inſtrumenta puenumatica , 


| Sonos gradatim conſequentes modulanti ne- 
| gare, niſi prins per ſolitas concordantias Sal- 


titando exordiumn feceris, 


Trumpet, or like extended Twbe, ſhould, by a Stronger emiſſion of the Breath, skip 
from Concord to Concord before you can force it into any gradation of Tones , ec. 
What I have already mention'd is enough to perſuade me that there is a greater myſterie 
in the Harmony of Sounds, than what hath been yet diſcovered. 


$ £4. The Analogy of Muſical Concord's 
to the Aſpects of the Planets , ilu- 
ſtrated inthe following Schemg 


Here you have the feven Gradual 

Sounds in their orderly progreffion 
repreſented on the Diameter-line. Upon 
which, 1s alſo deſcribed a Dzapaſor with its 
included Conſonants , according to the 
Arithmetical diviſion thereof, as experi- 
mentally found upon a Monochord, or the 
String of any fretted Inſtrument, from the 
Nut to the middle thereof. The outmoſt 
Circle repreſents the Zodiack, and the 
Aſpects of the Planets, to which you ſee 
the Diapaſor with its Interſections exactly 
agreeing 3 as viz. The two Terms thereof, 
to 2 Conjunction and Oppoſition 3 The 
middle Section ( which generates a Fifth 


Mufcarum Concordantiarum Analogia 


ad Flanetarum aſpecus. 


Eptem in ſequenti Schemate gradatin 

ſoni, quos intra Limites Diapaſon, ſtilus 
Diatonicus exhibet, in linea Diametro arit 
metice repreſentantur, Circulus Zodiacun 
refert, aſpeFumque Planetarum,  cujus inter- 
ſeFionibus OFave partitiones exalfe reſpon- 
dent. Extremi fiquidem ejus termini Conjun- 
FHionem Oppoſittionemque imitantur. Partitio 
media, que hinc Quartam, inde Quintant 
reſpicit, q adymbrat, Tertia ac Sexta Offa- 
van ut A ac* Hemicyclum explent, @uibus 
adde, Ofavam duodecim conſtare Hemito- 
mis 5 non ſecus ac Zedincs fn duodecine 
variis animalinm fieuris deſcripta comple- 
Hitur, 


on one fide, and a Fourth on the other) to a n. A Third and a Sixth compleating alſo the 
Compals of an Octave, as a A and + do a Semicircle or the two oppoſite points of an 


Orbe. 


The other Figure ſhews , that all the 
Sounds that can poſſibly be joyned toge- 
ther in Muſical Concordance, are ſtill but 
the reiterated Harmony of Three. 


To which may be added, that a D 
the Zodiack into Twelve Signes or Seftions. 


apaſon 1s divided into Twelve Semitones, as 


Figura infima Omnes omnino ſonos quot- 
quot concentum ſunul efficiunt, Ternarii Har- 
monia identidem repetit4 continers demon- 


ſirat. 
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Part I. - 


 CHELYS. 
_ Minuritionum Artificio 
Exornata. 


—_” 


PARS TERTIA. 


Out ratione Minuritiones ad Baſin ap- 
tandes ſunt. 


I Inuritio ad Baſin nihil aliud eſt, quate 
Mz ipſiizs Baſeos, ant atarum Parting , 
que Baſt acciti poſſunt , in varias melicas 
Ainutias Seftioz unde vnlgo Diviſio Muſica 
appellatur. Ea, uti omminm fere Inſirumen- 
torurms Muſicorum , ita Chelyos imprimis per- 

fedtio Summa eſt, Rem jomnem, ſt cut 
peregrina eſt, verbo primine compleGar 5 
deinde fuſs artis documents fubjungant. 

. Frindathentum quoduys retFe- concinnatum 
bis deſeribitur ; cujus exemplar alterum Or- 
gano , Clavicymbalo , ſen alii Inſtrumento 
ſuſtinendum traditur 5 alterun ob+ oculos 
Muſurgi variis Melodie elegantiis exornan- 


dum proponitur , quibus inventionen dexte-. 


ritatemque pariter oftentet : quod nonuullis 
feliciter. adeo ſuccedit , ut Auditores non 
modo ſingnlari voluptate permulceant , ſed 
admiratione etiam incredibili non rard per- 


 cellant. 


2nd fi ad tantam excellentiam primaſque 
pertingere pancis conceditur, ac reliquis certe 
in ſecundis non ſine laude _— licebit 5 
fi, quod inventioni deeſt, dexteritate ex- 
plere , atque aliorum compoſitiones concinne 
modulari nitatur « tametſi enim hoe adnmira- 
Tionis minus fortaſſe habeat , quod hic aliens 
utendum ſit opers , ac ſedula prameditatio 
plerumque antecedat ; Melotheſie tamen pre- 
flanti4 exaF#que modulanti induſtri- plus 
ſepe affert ws Atque ut ab hoc infe- 
116ri gradu ad altiorem conſcendere pluribus 
in promptu ſit , viſum eſt Pjuſee artificii 
fontes: omnibns aperire , ac publici juris fa- 
cere, 


ſelf of others have made for that purpoſe; 1 


The DIVISION:V1OL, 
OR ; 


The Art of Playing ex tempore 
toa Gkonnop. 


THIRD PART, 


<CE——s 


$ 1. of Diwvifon , and the manner of 
performing it. 1 


Ininution or Diviſion to a Ground, is 
the Breaking , either of the Beſ7, or 
of any higher Part thatis applyable there- 
to. The manner-of exprefiing it is thus : 
A Ground, SubjeF , or Baſs , ( call it 
which you pleaſe ) is prick'd down in two 
ſeveral Papersz One for him who isto pla 
the Ground upon an Organ, Harpſecherd 
or what other Inſtrument may be apt for 
that purpoſe 3 the Other, for him that 
plays upon the /io/, who, having the ſaid 
Ground before his eyes , as his Theme ot 
SnbjeF , plays ſuch variety of Deſcant or 


' Diviſion 1n Concordance thereto ,- as his 


Skill and preſent invention do then ſuggeſt 
unto him. Inthis manner of Play, which 
1s the perfection of the Y70!, or any other 
Inſtrument , if it be exatly performed , a 
man may ſhew the Excellency both of his 
Hand and Invention, to the delight. and 
admiration of thoſe that hear him. 

But this you will fay is a perfeQtion that 
few attain unto, depending much upon 
the quickneſs of Invention as well as quick- 
neſs of Hand. I anſwer, it isa perfeQtion 
which ſome excellent Hands have not at- 
tained unto, as wanting thoſe helps which 
ſhould lead them to it 3 the ſupply of 
which want is the buſineſs we here endea- 
vour.:. True it is, that Invention is a 
gift of Nature , bat much improved by 
Exerciſe and PraGtice. He that hath it, 
not in ſo high a meaſureas to play ex #exr- 
pore to a Ground, may , notwithſtanding 
give both himſelf and hearers ſufficient fa- 
tisfaction in playing ſuch Diviſions as him- 


n the performance whereof he may deſerve 


the Naine of an excellent Artiſt ; for here the excellency of the Hand may be thewed as 
well as in the Other , and the Muſick perhaps better , though leſs to be admired, as 
being more ſtudied. But to our matter in hand; 


H 2 ; | Several 


Chelys , Minuritionum , &c. 


Pars IT, 


i» 


Five ways © 
of Break- 
eng a Note. 


$ 2; Several kinds of Diviſton. 
| be Playing to a Ground we exerciſe the 


whale Compals of the Yie/, atting there- 


in fometimes the Part of a Baſs, ſometimes 
a Treble or ſome. other Part. From hence 
proceed Two kinds of Diviſion, v7z. a 
Breaking of the Ground , and a Deſcanting 
pon it : Out of which two, is generated 
a Third fort of Diviſion; to wit a 1:xtrure 
of Thoſe,one with the uther ; which Third 
or laſt ſort, 1s expreſſed in a two fold Man- 
ner 3 that 1s, either in Single or:iin Double 
Notes. FE 

Theſe ſeveral forts of Diviſion are uſed 
upon the Baſs-Viot, very promiſcuquſly, 
according to the Fancy of the Player ar 
Compoſer ; Howbeit, for Order and Me- 
thads fake, FT muſt diſcourſe of them ſeve- 
rally; and will begin with 


$ 3. Breaking the Ground. 


Piacaking the Ground 1s the dividing its 


Nates into more diminute Notes, As for 
inſtance, a Seeibreve may be broken into 
two Minims , foure Crochets, eight @ua- 
vers, ſixteen Semiquavers , &#c, ; 


| This Breaking or Dividing a Note admits divers ways of expreſſion , according to 


: Minuritionum genera. 


Ez Definitione jan tradita , triplex ena- 
ſcitur' Mitturitionum ſpecies, 

Prima ſimpliciſſuma , que Fundamentalis 
dici poteſt, utpote que "5-0agge duntaxat 
longiores Notas , in breviores celerioreſque 
dividat. | 

Secunda magis compoſita , que Melotheti- 
ca nominari poterit 5 nempe,que Baſſo ſuperio- 
rum Partium minutias ſuperſtruit, | 

Tertia ex utraque mixta, que fradtiones 
tur Baſſe , tum aliarum Vocum, vel agglome- 
ratis conjun&im , vel ſparſis igillatim Notis 
exhibet, 

He pro cujuſque genio promiſcue , nullo 
ſeruato ordine, uſurpari poſſunt. Nos vero 
ut ordinem dofring obſervemus , 4 ſimph- 
cioribus ad complexa ſeu compoſita progre- 
diemur.. 


Minuritio Fundamentals, 


NM IX 1nuritio Fundamentz varie perficitnr , 
dum Semibrevis in dugs Minimas,qua- 
tor Semiminimas, oFo Fuſas, ſexdecine 


Semifulas, ec. comminuitur, 


the diversardering and diſpoting the Minute parts thereof. 


Sqund ,. by. reaſon of the 212»tes ftanding 


' Firſk, when there is no variation of | + 1dque fit primo cenm Minutie vel . in 


eadem Uniſon# ſecde , vel in Ofavi con- 


ſtill in the fame place, or removing into | ſiſtart. 


the 0Fave, which 
ſame Tone, 


I accompt is but the 


Secondly , when the Sound 1s varyed , 
and yet the Ayre retained , either by a 
quick return , orby me: near to the 


place of the Note divid : thus : 
| Example. 


Þ% 3 PV REY 


Paradigma. 
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4 


Secundd , cum variatur quidem Sonu , 
deflexione tamen aded exigud , ut tenuis 


admodum Melodie immutatio percipiatur”';- 


dum 4 Not2 diminuta tantilluns receditar , 
ac ſubito ad eam regreſſus fit, | 


Paradigma. 


Part III,  _ -- The Diviſon-Viol. 29 
Tertio, cum Minutie adhibentur per 1mo- Thirdly , when the Aimute Notes are 
dum Tranſitionis de Nota ad Notam, uti in | imployed in making a Tranſition to the 
appoſito Paradigmate videre eſt , ubi tranſi= | next Note of the Ground; as you ſee in 
tiones ad ſingula unins Ofave intervalla , the following Examples , where Notes are 


tum in aſcenſu tum in deſcenſu repreſentan- | broken to all the ſeveral diſtances in an 


"ey OGave , both aſcending and deſcending. 
Paradigma. 
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Adjecimus preterea exemplum in Claviſu- | I have ſet ſome part of the Example in 
periori, cum hic tranſutionum decurſus ommi- | a higher Cliff , becauſe this Breaking a 
bus paſſim vocibus inſerviat. Note by way of Tranſition, holds _ in 

_ Parts as well as in the Baſs. 


Fourthly , 
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Note, and 


Cbelys , Minuritionnm , &c. 


Pars-HI. 


Fourthly, when ' the Minntes are im- 


quando Minutie 2 Not4 dimi- 


Quartd , 


ployed in ing into other Concords , as | wwts in alias Concordantias per Saltzs proji- 
you ſee in breaking theſe four Semibreves. | lint. | 
| Example. Paradigma. 
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Fiftly ; wher the faid Minutes make a 

Jt was Tranſition into ſome of the Con- 

from thence. either to end in 

* Holding- 2: Sound of the * Holding Note, or<lle, 


———» BY moving on, to meet the next Note of the 
Note, Ground, And though this moving into the 
Ground- Concords, bethe very ſame asDeſcant, ſo 


Nere 4u3- long as it continues inthat Motion 3 z yet'in 
ded, we regard of its returning either to is own 


Duinto, dum ad dias Concordantias gra« 
FS..- pergitur, trium aut quatuor Notarun 
| ſeſe conſequentium flltxcu continuo, ©ui modus 
etf; fere ad Secundant Minuritionun Specient 
pertineat , cm tamen Baſin Potiſſs mum re- 
ſpiciat, cujns Notis, perexigna exorbitatione, 
mmherit, ad primam revocari non immeritd 


| poteſt, 


the ſame. Note, or to meet the ext raking the Gr in nature of a Baſs, we muſt here rank it under 


the name and notion of Breaking the Ground. The manner of it you may ſce in theſe . 
honing Iaſianee. | ran 
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cordantias ==" ad 5 7 i con- 
ſtruantur. 2® Ut ad proximanm Baſis Notant 
affri guodam Motu ſuaviter perlabantur, 

$3 quando minutie ad Diſcordantiam tre pl 


How Divi- "The chdef Myſterie of Diviſion to a 
_ Ground may be referred to theſe three 
' monious Heads. Firlt, That it be harmonious to the 
roche holding Note.- , That it come off 
—_—_ 1o, as to meet: neet the next Note: Ron the Ground 
Grownd, ina ſmooth and natural pa 

'Or if it paſs into Dias. that go 

tach asare aptly uſed in a Comp 


wrt, id locis congruis , ubi ee videlicet in 


Melothe Urltiefi adhiberi ſplent, &t ex arte LS ; 


Afamritis 


Part IIT. | The DivifionVid 1 


Minuritio ad initiune ſequentis Note apte | How Diviſion is made harmonious to the 
deducetur, ft ( ut fere contingit in*tranſitiene | Holding-Note,was ſhewed in the Fifth way =» 
ad Concordantias ) tres ant certe due ultime | of breaking a Note. And the Bringing it How Divi. 
minutie ad hujuſmodi Notant gradatins aſcen- | off to meet the next Note of the Grourd, = Y 
dant vel deſcendant : ut in adje@o. Paradig- | 1s much after the ſame way, viz. by making off to 
mate demonſtratur , ubi Semibrevis in G, | thelaſt three, or more of the Minute Notes —_— 
dividitur per varias tranſitiones ad quodlibet | (at leaſt two of them) aſcend or deſcend « the 
 intervallum Diapaſon. - by'deprees, unto the next ſucceeding Note, 6'0und. 
as you ſee here following where the Sexzi- 
breve in G. is broken to all the diſtances in an 0Fave, 
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Atque hic incedendi modus probatur, ſfve z This holds good,be the Diviſion quicker 
lentior ſive velocior fit minuritio, que qu or ſlower 3 Onely that in quick Diviſion 
| fuerit incitatior, plures minutias poſiulabit, | more of the minutes will offer themſelves 

b ' mtiexperientia conſtat. | in making this Gradzal tranſition to the 
BY ſucceeding Note, as you ſee in the Sexrz- 
| | quavers of the precedent Inſtances. _ 
Fam verb quemadmodum harum regularum | By this which hath been ſhewed, you 
| intelligentiam praxis perficiet, ita praxin ha- | ſee (1 ſuppoſe) what belongsto Breaking 
bitus facilitaſque conſequentar. Hanc in rem | a Note : but this requires not only a Notion - 
juvabit Fundamentum aliquod facile ſeu ſub- | but a Habit alſo, which mult be got by pra- 
ſtratum concinuaroy cujus Notas ſingulas ad | &ice; Wherefore I would have you prick 
precedentium preceptorum norman in varias | down lome caly Ground 5 and break each 
Minutias frangas, + Note making a Tranfition ſtill from Note hs 
| to Note; according to what hath been de- 
livered. To the better effeting whereof, I will ſet you an Example , with which take 
theſe Advertiſements. | | | 


I 2 Firſt, 
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How Djv:- 
fron is ro 
Move be- 
low the 
Ground - 
Note. 


. 'Firſt, That your Diviſion be carried on 
ſmogthly.as we:have formerly admoniſhed ; 
and. that:your 'Flats' and Sharps have {till 
relation; to the Key and Ayre of - your 
Ground, | 2366.5: 

Secondly , you are | to confider, that a. 
Seventh or Sixth falling, is the ſame as a 
Second.,or Third riſing , and ſo you may 
conſider all other diſtances, with their 
oppolite 0Faves. 


Example. 
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And therefore you may chooſe whether 
you will meet, any ſucceeding Note of the 
Ground, in the Uniſor ,” or 1n its OFave, 
above or below itz for, concerning OFaves 
the reaſon 1s ſtill the ſame. 

Thirdly, in fuch places. as the Ground 
doth intimate a Cadence, by falling a Fifth 
or riſing a Fourth:;: all the Notes that hit 
upon the Third above,or Sixth below,muſt 
be played Sharp. See Pag. 18. - | 

- Laſtly, as your Diviſion paſſes into the 
Third and Fifth , whilſt it moveth above 
(by which 1t is made harmonious to the 


to the Grournd-Note)fo, in moving beneath, | 


= EE IE | 
3 


| "'Cavendun autem 1® ut nativo quodam pro” 

 ceſſu, quod. fupra\montimmns, Minntie fluant c 

' nec Note dure.ant molles temere inſerantur, 
rift quas Melodia Fundanenti ac Toni indoks 
exigit. | 
_  Notandum 2%, Septimanm ac Sextam in 
deſcenſu equipollere Secunde ant Tertie in 
aſcenſu, ut exemplo hic demonſtratur. 


Paradigma. 
6.--]--9--Y 8 


X 0m Ol 
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8 


Atque aded eodem redit , ſtve facceYemts 
Note in Oniſono occarras, ſive in Ot ava, De 
OF avis enim eadem eſt ratio. 

3® Ubi Baſis vel ad Quintam deſcendendo 
vel ad Quartam aſcendendo, Cadentiam pre 
ſe fert, Notas que vel in Tertia ſuperias vel 
inferins in Sexta ez accommodantur , duras 
plerumque eſſe oportet. 


laupergreditur in Tertia aut @uint2; ita ad 
earumden Concordantiarum Ottavas, hoc eſt, 
ad Sextam, & @nartam, cunt inferius mo- 
vetur, delabi debet. | 


it muſt paſs into the under 0Faves of thoſe Concords , viz. into the Sixth and Fourth 


below the Grourd-Note, Thus 


Theſe things being known , you may 
break your Groxrd in ſuch manner as fol- 
lows ; where you have the Diviſion placed 
over the Ground, that you may better ob- 
ſerve the breaking of cach Note. 


| 
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Hiſce pracognitis, Baſin in Minutias fran- 
gere proximo Paradigmate diſces : ubi clari- 
tatis cauſa minutie Singulis Fundamenti Notis 


ſaperſcribuntur. 


_ 


Iz 


Ultimo quemadmodum Minuritio Baſin 


x 
Ry 3 . 
PECTSSUSTS EF = 653 4X7 "7 up 


The Divifoon-Viol. 


An , | Example of Breakin he. Ground 


| Part HI. 
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Here you ſee every Note of the Ground | 


broken , according to ſome One or Other 

of thoſe five ways before-mentioned; only 
© T have made the D7viſon, in one place, to 

meet the Groxzd-Note in the Third ; and 

in another place in the Fifth : both which 
_ aremiark'd out untoyou for your imitation, 
_ -- when the Point, or any other convenience 
ſhall invite you thereunto. 

Here a doubt may ariſe , concerning the 
Seventh above and Second below the Divi- 
-... ded-Note 5, which, in the Diviſion, isſome- 

. times madeSharp, and ſuddenly Flat again, 
according to its own nature: in which 
doubts the Ear muſt always be chief Um- 


GE ſec und autem variatione, ſub initium 


tertie menſure ,, Baſs, occurritur in Terti ; 
' qui videlicet occurſus eo loto maximb vide- 


batur genuinusz adeoque iſthic atque alibi ad 
imitationem proponitur 5 ſ6 quando Melodie 
decurſins iſtinſmodi contextum ſuaſerit, Non 
abſtmilem occurſum in Quint4tertia menſura 


variations tertie exhibet. . 


Diſputant nonnull; , quid in Minutijs de 
 Septims ſuperius & Secunda inferins ſtatu- 
endum ſit ; debeatne videlicet duritiem indu- 
ere, tametſi natura mollis ſit, In iſtinſmods 
ſubitis mutationibus , tametſe aurium potiſe 
ſeme judicio ſlandum ſit , plerumque tamen 


hee regula, obſervari poteſt ,- ut dum 2 Not4 | 
cardinali ad Secundam aut Septimam deſcen- F 
ditur, rurſumque ad eandem Notam aſcendi- | 


-..-pire. - Howbeit., in this particular, ſome- 
_ thing (I think ) may be deliver'd by way. 
-- ofRule; which is, that if we deſcend to a | 

Second, and immediately aſcend again , 


that Second muſt be made- Sharp : The 


- ame is underſtood of the Seventh above ,: 


© "1bteaking the two Semibreves in D, 


Example, 


#2 X a —go—— ga_ o—_ - -_ I 


o '-F rom this Rule we muſt except , thatif 


the Ground do ſuddenly riſe or fall to a Flat 
Second; or fall a Third , or make a Ca- 
dence : In theſe Caſes no Sharp is required, 


tur , fienum B duri |] apponatur., 


in reference to the Eighth , as you may ſec 


| | Paradigma. 


68 onwf®" pn WE —_ 


_ 
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| Here your Ear will tell: you that the Note in C requires a Sharp: but in the ſecond 
ance Where the next Note doth not ſo aſcend , no Sharp is required. '- | 


«6 forte Baſis cadat vel aſſurgat ad Se- 
 cundam Mollem , aut tranſeat ad. Tertian , 
aut denique per modum Cadentie' progredi- 
atur ad Qnartam ſuperins , aut  Quintan 


though the Note riſe' again , as you may | i»ferizs. 
ſee in theſe Inſtances, | 
Example. Paradigma, © 
53 t+pf-=t—=+? He —m—tt 
_ | 4+ ——— 
= L__—_StH 


Another obſervation is 3 that at a Cloſe |. 


———_ — 


I would always have the Div:ſ/on to end in. 


the -Sound of the Note next before the 
Cloſe , and from thence: leap off-into the 
Sound of the Final Note.as you ſee it doth 
-  allthe Strainsof the laſt Example. And 
here I cannot but-taKe notice of an error 
whichT have obſerved in ſome reputed ex- 
.. .cellent Violiſts; who in playing a Conſort- 
"Baſs , would ſometimes at the very Cloſe , 
.. zuh down by degrees to the Concluding- 


| 


. Ln ww > __ 


Suadetur ut ſub Cadentiam finalem  Nota 
penultima ad Quartam ſuperins aut Ouin- 
tam inferins ſunpliciter tranſeat ; ne dunt 
per Minutias 4d. clauſulam gradatim deſcen- 
ditur, Minnritio Fundamenti, duas conſe- 
quenter OF avas alicui. Pai'ti ſupertori, que ab 
Organtzdo exprimitur temere impingat; idque 
tum in Diminutionibus, tum in Choro maxi- 


me , Polyphoniiſque cavenaum eſt , ubi iſta 


OG avarum Confecutio magis apparet, 


_ * Note; than which nothing is more improper : for, if any upper Part do fall from a 


Fifth to an Eighth (a thing moſt frequent ) the Baſs, by ſuch a Running down by 


degrees, doth make two prohibited Eights to the faid Part. 


Paradiema, 


2 


Part ITE. 


The Divifon-Viol, 


Paradigma. Example. 

Net allowed. Not allowed. eAllowed Albwed, 
CEE ES EET ES =, C_RT= == = = 
-..q © 38 28 | 
EEE 

Hlicua. Wicita, Licta. 


Lewd, 


Though this Running downby degrees, be worle in playing a Conſort-Baſs , than iri 
Diviſion to a Ground ;, yetin This alſo it dothmot want its bad conſequence; the Organiſt 


commonly joyning ſuch Parts to his Gronnd ; 


as the Compoſer doth unto his Baſs. 


—  — 


Mizuritio Melothetica. 


Iffert Melothetica 2 Minuritione ſim- 
1 PFplici Fundamentali, qudd illa Notas 
Baſis duntaxat concerpit , nunc ſupra nunc 
infra (haud longd tamen ambage ) ab iſto ſuo 
Polo digrediens : Hzc verd Baſſo uſque ſuper- 
eminet, ac celo liberiore fruitur , & qual:- 
bet voce ſeu Parte ſuperior: Minutias verſi- 
colores depromens , Concordantiis debitis vel 


ſaltuatim vel gradatim Baſjum inumbrans , 


Diſcordantiaſque legitimt intertexens. 


$ 4. Deſcant Diviſion. 


IT Yea: Dzviſcox 1s that which makes a 
Different-concording-part unto the 
Ground, It differs from the Former in 
Theſe particulars. That breaks the Notes 
of the Ground; This Deſcants upon them. / 
| That takes the liberty to wander ſome- 
times beneath the Groxrrd 5 This ( as in its 
proper ſphere ) moves ſtill above it. That 
meets every ſucceeding Note of the 
Grouzd , in the Uniſen or OFave ; This, 


| in 
buſineſs of Diviſoz, they are much the ſame: 


any of the Concords, But in the main 
r all D#viſon , whether Deſcart or 


Breaking theBaſs,js but a Tranſition from Note to Note,or from one Concard to another, 
either by Degrees or Leaps, with an Intermixture of ſuch Diſcords asare allowed in 


Compoſklon 

Regulas eaſdem admittit quas Melotheſta ; 
perque Tertias, Duintas , Off avas incedit : 
Duintarum aut Of avarunt — 
evitans , Tropoſque affeFat conſumiles 7is , 
quos in Minuritione ſimplici deſcripſimss. 
1? Minutias in Uniſono perſiſtentes, 2® Soni 
variationem , ſervato in diminutionibus eo> 
dem fere 'Melodie tenore, 3* Tranſttiones 
de Not4 ad Notam , aſcendendo vel deſcen-/, 
dendo per duos aut tres viciniores grad 
4 Concordantiarum ex alil in aliam deſul- 
torios motys, 5* Liberiorem per plures gra- 
aus ad varias Concordantias decurſum, 


wy apps ut dictum eſt ; ſub initinm 
menſure , nift in Syncope , nn adbibentur. 
Sexta diminutionent rard inchoat”, niſi forte 
in ligatur4, aut ubi eam Baſts deſiderat vice 
Quinte; cum ſcilicet duriores Baſſe Note 
Sextam minorem expetunt , aut Molliores 
etiam majorem , ad melodie ſuauiorem con- 
textum aepoſcunt , uti in Paradigmate liquet. 


The Rules of Deſcart-Diviſion are- the 
ſame I gave you in joyning another Part 
to your Baſs; That is, you ntay begin 
with a Third, Fifth or Eighth to the 
Ground-Note ;, paſſing on to meet the next 
Note allo ina Third , Fifth , or Eighth +. 
provided you avoyd the confecution of 
PeffeRts of the fame kind, as hath been 
delivered. The manner. of Breaking this 
Deſcant isthi& lame I gave you in Breaking 
a Note , ,accorging to thofe Five Ways 

agloned pag. 28. and left tO your liberty 
to uſe This or That, as occafion ſhall re- 
quite, - : 7 | 

A Diſcord is neveggaſed to the Beginning 
| of the Ground-Note , ufflels in Scope , as 
; hach beeti ſhewed; A Sext is feldome uſed. 
as the Leading-Note , unleſs in Binding , of 
to ſuch Notesas require a Sext : not only 
Sharp Notes requiring the leſler Sext , as 
was ſhewed pag. 19. but ſometimes alſo 


Flat Notes which require the greater $7xth - 
09 | it 


1 


-. Chelys, Minuritionum , &c. 


ts, of 


# * 
- 


in ſtead of the Fift , as you ſee in the middle Bar of the Example following 3 in which, 
the black Notes expreſs the full latitude of the Baſs, according to what hath been for- 


_ merly ſhewed. 


Example. 
6 166 = 


Zt 


ob==p=? 


Now , if you do but break this Ground 
according to the black Notes, you will 


find that your Dzviſioz: doth ( of it ſelf) 


produce Sixths to thoſe Notes which ſtand 
a Third higher. "'F 


___ Example, 


And here you ma | gp the reaſon , 
why ſuch Notes aff a Sixth and not a 


' Fifth , becauſe a Fifth would produce a 


Seventh to thoſe Notes which expreſs the 
full latitude of the Baſs. | 


+ 
JS — opts 
ESSE 7 h $ 


| 


Paradigma.: 


[ 
| 
[ 
4 
ſ 
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Ubi vides Baſjo deefſe ad ſui complemen- 
tam Tertiam inferings , que hic nigricante 
Not4 adumbrata eſt, qua rurſus dempt4 , 


EN 22k 


AMinuritio que Otavam effecerat » Jam ad 
Sextam redit. 


Paradigma. 
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6 6 


At ſi Duinta loco Sexte adhiberetur , ea 
ad Baſm,ſi ad Tertiam inferins demittteretur, 
Diſcors foret. 


$ 5. Mixt Diviſn, 

Call that Mixt Diviſion which mixeth 
Deſcant and Breaking the Ground , one 
with the other ; under which name I com- 
prehend all Dzviſor which preſents to our 
Ears the Sounds of Two or more Parts 
moving together : And , this is expreſſed 
either in ſingle Notes, by hitting firſt upon 
One String and then upon an Other; orjn 


double Notes, by touching two or mofe 


Strings at once with the Bow. ,_ This, as it 
1s more excellent than the ſingle ways of 
Breaking the Ground jor Deſcanting upon 


Mainuritio Mixta 


Implicem atque Compoſitum una com- 
pleFitur , ad quan ſpetat quilibet du- 
rum aut plurinm Partinm concentus , Chely 
eodem ſimul tempore auribus repreſentatus , 


ſroe id fiat disjunitis ifibus , frve eadem vis 


potion: conjundtis, Q@uod diminutionis ge- 
: | bo] 


uti cateris preſtat , ita plus requirit in 
Melotheſiz peritie atque judicti , ob frequen- 
tiores Syncopas , quibus Diſcordantie hand 
rarins quam in ali quavis Muſtct, hujuſmodi 
Melodie interſeruntar. 


it, ſo it is more Ihtricate ; and requires more of judgment and kill in Compoſition ; 
by reaſon of the Bindings and intermixtures of Diſcords , which are as frequent in 


This as inany cther Figurate Muſick. 


Excmpir 


Pars HI. 


6 6 7 
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I will give you Examples of This and 

_ of Deſcant-Diviſion 5 not inſiſting upon 
maxima momentumque ſit , in iis potiſſamum | the ſeveral diſtances in an Oftave (now | 
| bujus artificii ſpeciem edimms. leſs needfull ) but upon ſach paſſages , 
| pond: as offer themſelves moſt remarkable in 
Grounds ; ſuch are Cadences. | 


Part III. 


Exemplz gratil Paradigmata ſequentia ex- 


hibemus, Cumque in Cadentiis difficult as 


d 6. Cadences of two ſorts. 


T Hough Cadences may ſeem to be many /) 
in Number, yet ineffe& they are but 
Two ; to wit, a Seventh brought off | 
with a Sixth , after which the Baſs falls a |, 
inferiks, Secundum , cir 2 Duarti per | Tone or Semitone; . or elſe, a Fourth / 
Tertiam ad Ofavam fit gradis , Baſſo ad | brought off witha Third , after which the | 
Dnintam inferins ant Quartam ſuperizs ſe | Baſs commobly falls a Fifth , or riſes a | 
 _  promovente.. | Fourth , which is the fame thing; | 


| Cadentiarum duo genera. 


Adentie verd tametſt videautur iunu- 
mere, ad duplex genus revocantur, 
Primi cam 2 Septimi per Sextan tranſitur 
ad Oftauvam , Baſſo delabente ad Secundam 


# ” 


Example, 


Paradigma ſequens primi generis Caden= j , Your firſt Example ſhall be upon the firſt 


tiam, ejuſque Minuritiones ſumplices , com- 
; poſitas, mixtaſque, tum disjunitim, tum cons 
. junGim , ob oculos ponit; 


fort of Cadence,and the Notes leading to it : 
inwhich you have firſt;the Ground broken z 
then Deſcart 3 and laſtly , Mixt Dzviſcon , 


both in ſingle and double Notes ; by which 


you may better diſcern how they differ 
| one from another: | 
Ground Broken. Deſcant. Mixt. 
Minuritis, Fundamentalis.  Melothetica; Mixta. 
p Simplex, Compoſita, 


L $2 Example 


« _ 4X tens. 
E . ay : \ 


Cbelys, Mimritiomm, &c. 


ll PT 2 


FE - Way _—_ the, fir} ſort of Cadence. 
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- . In Playing to a Grownd we do ſometimes 
for humour or variety hold out One Note 
of Deſcant to two or three Notes of the 
Ground tr as will bear it ) as you ſee 
in the firſt variation of Deſcart in this Ex- 
ample , where you may alſo. behold a Se- 


- 'venth brought off with a- Sixth , which 


fles into its deſired Eighth. In the other 
ariations of Deſcant you have the figure 
[6] ſer under thoſe Notes which ts the 
Diviſion anſwering to that Note of the 


1s left tothe liberty of the Player or Compoler. 


PF 


In precedenti Paradigmate obſervare eſt, - 
ad plures Fundamenti Notas unicam in Mi- 
uritione compoſit4 continuari , quod ſepe aut 
ad pathos aut ad varietatem fit, Habes hic 
preterea tranſitum a Septima per Sextan ad 
Offavam , atque ubi Baſis Sextas poſtulat , 
id figura[ 6] deſignatur, Animadvertendunt 
denique , partem finalis Note ſubinde dimi- 
mui, quod cujuſque arbitrio relinquitar. 


Ground which require a Sixth, Laſtly , you 
may obſerve, that ſometimes part of the Laſt or Concluding Note is alſo divided,which 


» 


Paradigtt 


MC 


be 2a i 
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Paradigma ſequens', Notis duris Caden- Your next Example is the ſame Cadexce 
tiam exhibet , ut, quamwvis idem fere hic | Sharp, that you may perceive how great a 
minnendi modus, qui ſupra , obſervetur , | difference of Ayre there 1s, betwixt the 
quanta nitulomings Melodie diſcrepantia mol- | fame Notes Flat & Sharp ; as upon hearing 
l es duraſue conſequatur Notas , auribus «ſti- | you might eaſily judge 3 though the fame. 


Wes, Ng 4] Diminution were applyed to each of them. 
- Example upon the furdt ſort of Cadence Sharp 
Fn = ——aSt—— 
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We will now proceed to the other ſort Paradigma proxinmm » ſecundi generis 
of Cadence , which is a Fourth brought off | Cadentiam exhibet in Minimis. | 
with a Third 3 and firſt upon a 1nizz. 

Thus : 1H | 


| | Example, | __ | Paradigma.. q| 
Mi Exanple of the Second Sort of Cadence upon 4 Now: | 
rs 9 1 FO 2 | 2, 2. 
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" Whereobſerve, that if the Notes were | Hud þt ſingulas precedentis Paradigmatis 
layed twice ſo flow 'or long as they are | Notas alterum tantum. producas , ſpecimen 
xere ſet down, the Example would be a | daburt Cadentie in Semibrevibus, Id tame 

Cadence upon a Semribreve, Nevertheleſs ; | ſeorſims Paradigmate ſequenti oftenditur 5 
I will ſet your next = aSemibreve; and, | ubz nonmUas Notas previas appoſuimus , ut 
that I'tnay compriſe ſomething more under | e4dexr oper2 plures gradatime Notas dimtinnen- 
| | the ſame Example, I will place four 44- | di modum habeas. | 
Ea ins before itz by which you may ſee. 
_ | how to divide Notes deſcending by d ; 
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$ 7. Concerning Fifibs and Eighths in 


['N this laſt, and alſo in other Examples, 
there 1sone thing which may ſcandalize 

a young Compoſer, .and perhaps give of- 
fonce/to, ſome old Critick , in prevention 
whereof I w1lt ſpeak a little in this place. 
Every Compoſer knows that the Conſecu- 
tionaf Fifths and Eighths, is not allowed 
in Muſick ; that'is, between two.different 


Parts. Now when we Play Diviſion to a' 


De Ouintis &- Ofdavis in Minuri- 
Tone; - 


T.ne in pracedenti exemplo OF avarun 
alicubi conſecutio quempiam offendat, 
conſiderandum eſt, nunz diverſa a Baſſo Pars , 
ut in minuritione melotheticafit, pre manibus 


Offavarum conſecutio haud ſecus admitti po- 
teſt ac in Organo , Clavicymbalo, Teſindine, 
que, ſingularum fere Notaram Otavas ad 
| plemiorem harmoniam aſſunmnt. 


Pars IIT, 


ſt, an Baſis ipſa , ut fit in fundamentali, ubi 


Ground, it is to be confidered whether or | 
no we Play a different Part from the faid Ground, I anſwer, in D:ſcant Divition we do. 
But in dividing a Ground, we play but the ſame Part with It; in which doing, if we hit 
upon the Eighth above or below the Ground-Note (which will produce, fometimes, two or 
more Eighths together, as you ſee in the firſt variation of the precedent Example) yet 
this is {till to be accompted as but one and the ſame Sound with the Baſs ; and therefore 
if any man except againſt ſuch a Conſecution of Eighths , he may afwel except againſt 
the Organ, Harpſecord, or Lute, having 0Faves joyned to their Baſles, which being 
ſtruck one after another, produce the conſequence of ſo many Eighths together. 


As for Fifths, they cannot occur in Duintarum Conſecutio omnino exploditur, 


—_—_— 


Breaking the Ground, becauſe there we 
meet every following Note in the Un7ſor 
or 0d ave. It they happen irrDeſeant, there 
1sno Apology for them, except one of them 
be a falle Fifth; which, though not allow- 


' iſt earum altera fit Quinta falſa 3 tun enin 
2204 10do nihil vitii jed multum-habet leporis 
| atque elegantie 5 Vnde ſepoſito Antiquorum 
| faſtidio 2 Recentioribus admittitur, 


—— 


ed by ſome preciſe Mulitians of former times,. yet our more modern Authors, as well 
Writers as Compoſers, do both uſe it and approve it. For my ownpart, I do notonly 
allow the Conlecution: of wo Fifths, when one of them is DefeCtive , but ( being 


rightly taken ) eſteem it amongſt the Elegancies of Figurate Muſeck, 


Your next Example is a Cadence upon a 


. Breve, with four 4inims aſcending to it 


by degrees. 
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Paradigma ſequens in Brevibus C adentiane 
proponet , quatuor antepoſitis Mininis grada- 
tins aſcendentibus. 


Example, 
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Cbelys , Mimuritiomim , &c. 


Pars III, 


$8. Concerning Sixths and Thirds in 
* \Niviſton. 


pda call | A 
” ISI 0 Cer he TT FR 
TN thi hirxrDiviſionof theſe. Examples, 


you have in ſome places many Sixths ta- 
ken one after another , in other places ma- 
ny Thirds;'concerning which , obſerve ; 
that.im:Notes wherewe hit two Strings at 
once with the Bow, Thirds are more. eaſe 
for the Hand, and more pleaſing to the 
Ear than many Sixths together : But , in 
Mixt Notes where we hit one String: after 
another, Sixths are eſteemed better than 
Thirdsz for , the Leaps of thoſe being 


greater, a greater variety is conveyed un- 


De Sextis & Tertiss in Minu- 
ritione. 


N Minuritione Maixta4 horum Paradignma- 


"Linm, plures ſinul Sexte itidemque Tertie 
\ occurrunt 5 in _quibus hec tenenda regula. 


Cim eodem iffu impelluntur Chorde , Tertie 


_gratiores facitioreſque accidunt : Cum diverſts 


atque per ſaltus incitantur, Sexte ut pluri- 
run adhibende + Saltus enim quo remo» 
res ſunt , eo Majori varietate aures recreant. 
Duapropter in Minuritione ſubſultante , De- 
cimas potits quam Tertias alternatin uſurpa- 


| HHS. 


to the Ear. Thence it is, that in Skipping-Diviſion we rather make uſe of Tenths then 
ſimple Thirds, when there follow many of them one after another. Howbeit , if 
skipping Thirds be expreſs'd upon two different Strings they are very delightful in Mixt 


Divifton. _ 

Having ſpoken of Cadences, I muſtnot 
omit a Cloſe which is made without either 
of the forementioned Cadences, and is 
uſed for a Conclufion to ſome Fancies, Mo- 
tets, or other grave Muſick 3 in which the 
Baſs falleth a Fourth or riſeth a Fifth , and 
part of the final Note is commonly taken 
into.the Deſcant in this manner. 

I will give one Example of 


dividing uponit, becauſe , if at = 947 


Ad Cadentias proxime accedit Clanſula 
quadam ej admodum affinis, in graviori Mu- 
lick ſatis wſitata , cum Baſſus deſcendit ad 
guartam' aut aſjurgit ad Quintam , Nota- 
que finalis prior pars in Melotheſia frangitur 
hoc modo. 


any time you play or compoſe G23: 
Diviſion to a Throwgh-Baſsor cons 
tinued Ground , you may hap- 
pily meet with it. I will alto 
ſet down a Loxg, or four Se7- 


a Hjuſce generis *Paradigma in 
Fe Minuritionibus exhibemus, prepo- 
t+-=Þ ſts quatuor Semibrevibus, ut dif- 


 ficultatem que Tyronibus in Notis 
o# longioribus amplificandis obverſar# 
= ſolet, nonnihil levemns. 


v 


> ——_ ——— _ | 


breves before the Concluding F==X=F=—==— 


Note 3 becauſe I have known S——=IY 


ſome Beginners apprehend great 


\/ 


difficulty in playing upon Notes ſtanding long in the ſame place, 


Where you ſee any Note with a Tail 
both upward and downward ( as in the ſe- 
venth Line of the next example , ) it ligni- 
fies two Strings ſounding in Uniſon ; one 
being ſtopped and the other open, 


Note ſurſum deorſumque caudate, duarum 
Chordarum in uniſono percuſſuonem indigi- 
tant, 


Example. 
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_ Chelys, Minuritionum , &c. 


Pars TT 


| inſomuch., that ſometimes part of the ſame | 


I have not diſtinguiſhed the three ſorts 
of Diviſion in this laſt Example, becauſe 
the Grouna-Notes ſtanding ſo long in the 
ſame place , do: not admit any diſtinction 
betwixt Breaking the Ground and Deſcant- 
ine upon it. But this which I have ſet 
down may ſuffice to ſhew you the way 


- 


Precedens Paradigma tripiex Mitfritg- 
num genus non admittit, ob Fundamenti 
moram in eodem ſede dinturniorem , ut 
conſideranti patebit. Tn eo tamen ſatis elucet 
Methods diminuendi Netas etiam longiores. 


of Dividing upon ſuch Notes, albeit their con- 


tinuance in the ſame place were yet much longer. 


Although I did ſet, inthe former Ex- 
amples, the ſeveral Ways by themſelves, 
that you might better obſerve how they 
differ one from another ; yet in Playing or 
Compoſing Diviſion to a Ground , we may 
either continue any one Way ( perhaps a 
whole Strain together ) or change from 
This to That, as frequently as we pleaſe; 


HaGenus Minuritionun, 
fem collocavimmus , que ta 
ph4 inter ſe commiſceri n1 
dem etians Note heter 
quenti Paradigmate con 
priorem Note parter 
ſen fundamentali , poſteri 

 Melotheticd exornatam. 


7a genera ſeor- 
in eadem Stro- 
t, Imo ejuſ- 
Manuritio ſe- 
* abi vides 
aritione (implici 
m Minuritione 
(e] 


(Y 


* 


Note is broken in one fort of Divzfon:, and part of it in another, as you "IC ITY 
Inſtance 3 In which the frſ# part of the Semribreve in D, is divided according to the 
way of Breaking the Ground , and the later part of it in the way of Deſcart, 


Example, 


 Paradigma, 


& 


Y 


11 


NC CO CTC 


3 9. Of Crochets. | 


Hima? we have treated concerning 
the Dividing of Minims, Semibreves, 
or longer Notes 3 which duly conſidered 
might alſo ſerve for Notes that are ſhorter: 
But, that.I may, as neer asI can, omit no- 
_ which may eaſe or aſſiſt the young 
PraCticioner, I will give ſome Examples 
upon ſhorter Notes, as Crochet s and 94a- 
vers , With ſuch Obſervations as I think 
—__ z and firſt , of Crochets aſcending 
and deſcending by degrees 


De Semimininis. 


(»e hucuſque de Minimarum , Semibre= 

vin, aliarumqgue Notarum longiorun 
frationibus dia ſunt , celerioribus facile 
applicare eſt 5 cam eadem Rk utrobique 
ratio, Ne quid tamen hic deſuderent Tyro- 
nes, idem in Notis brevioribus, Semiminimis 
& Fuſis, adumbrabimuws, Ac primum de 
Semiminimis gradatim vel aſcendentibas vel 


deſcendentibuz. 


Example, 
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Paradigma Semiminimarum pradatim deſcendentinm. 


| An Example port Crochet s deſcending by Degrees 
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Having ſhewed you Crochets moving by | Nunc 2erd zdipſum in Semimininis per 
degrees , I will now let you ſee them move | /altum diſpoſitis demonſtrandum. 
by kads, ina Groxndof two Strains, Ke 


Example, 
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Chelys, Minuritiomum , &c. 


Pars I. 


In this foregoing Ground you have all 
the Intervalls or Diſtances which are in an 
CGave for, in the firſt Strain you have 
Thirds falling and Fourths riſing , which 
include, as the fame thing , Sixths riſing 
and Fifths falling. In the ſecond Strain 
you have on the contrary , Thirds rifing 
and Fourths falling, which is the fame 
with Sixths falling and Fifths riſing. And 


laſtly , for Sevenths you have Them in-. 


cluded ( by their oppoſite 0Faves )in ſuch 
Notes as riſe or fall by degrees. 


10. Of Quavers. 


F _ occur in a Ground upon 

which you are to Play or Compoſe Dz- 
viſion 3 you are, firſt, to conlider , whe- 
ther they be not the Minute parts of ſome 
longer Note : as for example , when they 
move by degrees to make a tranſition to 
ſome other Note, as in ſuch inſtances as 
theſe. | 


In ſuperiors Baſt ommia unins Otave In- 
tervalla percurruntur, In prims Stroph4 
Tertie deſcendentes aquipollent Sextis aſcen- 
dentibas 5 Quarte aſcendentes, Duintis de- 
ſeendentibus. In Secunda Stropha & con- 
verſo , Tertie aſcendentes equiparantur Sex- 
tis deſcendentibus , Quarte deſcendentes , 
Quintis aſcendentibus. Septime iz ſuis oppo- 
ſitis OFavishoc eſt, in Secundis includuntur, 
ubi ſurſum vel deorſum fit ſine ſalty gra- 


aatio, 


\ 


De Fuſs. 


T forte Fuſe occurrent in Baſt , cui ap- 

plicande Minuritiones, diſpiciendum in- 
prim?s eſt, num Fuſe accipiende ſint ut ſub- 
ftantive fundamenti partes , an verd ut ad- 
fjiciales Minutie alicujus longioris Note , 
ornamenti ant tranſitionjs caus4 adhibite 3 
at in ſubſequenti gradatione apparet. 


4 


Example. 7 Paradigma. | 

| yo 44 #3 —_— pY — \ hd — — _ _—_} y'2 — 6 - = 
PEERS HEHE SE! 
—AT. TIS NIALL f OTST Fl w_ Rs. Cl wt: 24 

: $447 =p$4{+=t=;5ptp—t={-p 
II: om AOITS | BY VE BY Y Ne a 
_— ee! hs A LEY_IILEY 
_ ——_— ns ——_———g Dm mn SF<S—F 


Here they ſignifis no more than the 
plain Notes which you ſee in the Barsnext 
after them ; and therefore, if you divide 
upon ſuch @zavers, as you would do upon 
the ſaid plain Notes , only making your 
Diviſion proceed in a contrary motion to 
to the Quavers, the Muſick may paſs for 
currant , eſpecially in Playing ex tempore 
toa Ground, 

But , in caſe you deſire to divide the 
2uavers themſelves, or to Play Deſcart or 
Mixt Diviſion upon them , I will ſhew you 
them according to the Method of our tor- 
mer Examples, by riſing and falling by 
degrees. 


Hzc vides Minutias illas equivalere Ion= 
gioribus Notis , que illis in Paradigmate 
proxime adſcribuntur : Quare Minuritiones 
ad predif a "longiores Notas , perinde' ac ſt 
Fuſe iſte non interveniſſent , motu contrario 
accommodari nil vetat , in exercitatione pre- 
ſertim extemporali. 


ned fi Fuſe Subſtantive ac Fundamen- 
tales ſint , inque Minuritiones frangende , 
habes hic appoſita Paradigmata , quorum id 
imitatione perficias. 1bi primim quid in 
gradatione tam deſcendendo tum aſcendendo 
agendun fit , oftenditur 5, deinde quid in 
aiſcretis per ſaltum Intervallis, 


Example. 


Part III. The Divifon-V iol. - - 


An Example upon. @ Riſe "RI 
_ ample Up uavers Riſing and Falling by Degrees. 


The firſt variation of this Example , 1s 
alittle irregular , as to what we have deli- 
vered of meeting each following Note in 
the Uniſon or 0Fave , for here each other 
Puaver is met in a Second, But neceſſity 
or ſhortneſs of Diſſonance renders that 
excuſable in ſhort Notes which would not 
be Allowed in longer. For , as Crochets 
ſobroken into 2navers are not very com- 
mendable., ſo 14iims broken into C rochets 
after the ſame manner would be much 


worſe. But if That Aſcending and De- 
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Hic preter morem regulaſque jam tradites 
 alterne Note non in Uniſono aut Offavi ſed 
in Secundt Baſin excipinnt:id tamen quedant 
illic neceſſitas Notarumque velocitas excuſat. 
At ſi pari ratione Semiminime in Fuſas , 
Minime in Semiminimas comminnerentur 5 
id egrt admodum paterentur aures ob din- 
turniorem in ſecundd moram. Attamen ſe 
gradarins ille aſcenſus aut deſcenſus Notas 
punitis alternatim interſtin&as haberet , Jans 
Minuritio nativo curſu ordinatim profineret , 


| quemadmodum in Exemplo vides. 
O 2 ſcending » 


— — 


52 ; Cbelys, Minuritionum , &C. Pars II, 


ſcending by degrees conſiſted of Prick-Notes, ſucceeded by Notes of the next leſs cuan 
tityz Then, that way of Breaking would be both regular and ccmmendable 3 as 
thus, 


il PHP; 
Ground Broken Grourd Broken 

—=- IHE == mn ———_—_——o——————_e =. _ 

ET HEHES EF EE n—— 
$ 11. Of b Flat axd Sharp. De b Molli & Duro. 


F you ask me why I put a b flat to that Hj ſe queras , cur Fuſe in B, appoſitum 
I| DSuaver in B; I anſwer, becauſe the ſit b molle 5, id propterea fit , qudd Mis 
Dzviſion deſcends from ir to F which is flat. -| nnritzo inde ad F mollioris itidem ſoni de- 
Again, in the other part which aſcends, | ſcendat 3 ti panld poſt , F.b. duro atollitur ; 
there'isa @raverin F, made ſharp; be- | quia nimirum inde ad B. ſimiliter durunt 
cauſe the Dzviſcor aſcends from It to B, | aſcenditur - Utriuſque porro ratio eadem 
which is ſharp : Both which are grounded | redd; potef? , ut Relatio nun harmonica evi- 
upon the ſame Reaſon 3 which is , that in | tetzr auribus plane ingrata, que_tim perpe- 
foure Notes afcending or deſcending by de- | tratnr , cam quatuor Note gradatin aſcen- 
grees , weſeldome exceed the diſtance of | deztes , aut deſcendentes , terminos perfeF.c 
a perfe Fourth , leſt we produce unto the | @zarte excedunt. Nam licet Quarta minor 
Ear that harſhneſs which is called Relation | paſſin in uſu ſit , attamen ſi .Nota altera ab 
-” not harmonical: for though the leſſer Fourth | alter4 remotins divaricetur , enaſtitur Tri- 
be moſt frequent and very agreeable in | #0245 harmonic infeſius ; quod we fiat , 2 
Muſical progreſlion, yet when both Terms | priore ad poſteriorem ſternenda et emollienda 
areextended , the Higher being ſharp, and | eſt via - atque hic tria Quartarum genera 
the Lower flat , the diſtance 1s then a 717- —_ poſſunt : Tritonws , Diateſſaron , 
tore , which is more by half a Note than Quarta minor, cum nimirin ſuperior 
a perfeF Fourth ; and therefore when this | Nota mollis , inferior dura eſt. 
happens, we commonly alter that which | 
comes firſt in complyance to, ( and preparing the Ear for) that which is to follow. 
And here you may obſerve Three different Fovurths in Praical Muſick , viz. a Tritone , 
or exceſſrve Fourth , Diateſſaron or perfe# Fourth , and the leſſer Fourth we ſpoke of , 
which 1s when the lower Term is ſharp and the higher flat 3 thus exemplified ; 


ETRETDLETEE SETS 


As for Quavers moving by leaps, I have De Fuſes per ſaltus incedentibus id dicen= 
little to ſay, more than that Gro#nds ought | dum reſtat, videri iſtinſmodi m_—— 
not to-confiſt of Notes ſo quick as @#avers. | ad Baſin: Minuritionum minus iaoneam,:  S# 
in ſuch a movement. But if ſuch Notes | #amer occurrant , eadem regula hic inſervire 
ſhould be propoſed , you may ſerve your | poterit , que de Semiminimis tradita eft, 
ſelf by that Example you had of Crochets, | converſts Semiminimis in Fuſas , Fuſts in 
making them @»avers , and the Qzavers | Semifuſas &c. Quid preterea in is. ſit 
upon them Semzquavers., Or , as you lee | agendum , fſequens Paradigma planum facit. 
in this following Example. | . 
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His premiſſis de extemporali ad Baſin Ex- 
ercitatrone agendum, 


Primamnt ſeligatur Baſes Semibrevibus aut 
Minimis , ant utriſque conſdans; ejuſmodi 
enim ad extemporaneam F xercitationem 


aptiſſima, 


Deinde ad mannm habenda quedam Mi- 


nuritionum Schemata ſeu Figure , que pri- 
mis Fundamenti Notis accommodata, ſequen- 


tibus itidemr ſimili filo applicari poſſent. 


Hac SupelleFile inſtruus auſpicare Inſurz 
a Schemate omnium facillimo, atque emtere 
ut a primis illud Notis ad extreman uſque 
Baſin deducas, pari texturi, Id cunt fueris 
aſſecutus , aliud atque aliud Schema, ſtmili 
conatu aggredere, | 

. 

Hujwus tibi Exercitationis Figuras aliquot 
ung cum idone4 Baſi, ſequens Paradigms 
exhibet : quibus innumeras alias tuo ipſe 
emarte attexes. 


It now only remains that I give you- 


ſome little aſſiſtance, by taking you (as it 
were) by the Hand , and Jeading you into 
the cafteſt way of Playing Ex texzpore toa 
Ground, | | Wo 
Firſt, you are to make choice of ſome 
Ground confilting of Sexrrbreves or Minims, 
or a mixture of theſe two : for ſuch ought 
Grounds to be, which are propoſed to be 
Play'd upon at fight. 
. Next,you ought tobe provided of ten, 
twelve, or more points of Dzviſ'on ( the 
more the better) each confiſting of a 


Semibreve or Minim , which you may ac-* 
commodate to the firſt Note or Notes.of 


your Ground, 

. Being thus prepared , take one of the 
faid Points, and apply it firſt to One 
Note, and then to another, and fo through 
the whole Grownd. When you can do 
this , take another Point, and do the like 
with it , and ſo one after another fo many 
as you pleale. | 

I will here for yonr eaſe and enconxage- 


ment furniſh you with a Ground, and\alſo 


with ſome Pozxts 3 to which you may add 


infixite more at your pleaſure, 7 


P Examp!:, 


p += SETS V BD J 
” S | - T*. | 4 IPO Js 
— | A q z.. 
jan «| = FRE [IR ye ? BEÞz IJ: 
4 1 So | os 8 
prnn——y YH N ST, < < Mo N 8 
: 4 -] » = 4 - *- '/ = 
ob : logs: [ELLE I || [IS lat I8 | 
| Vs | VP 8 
2 *|\ Ki © , —0 g- = OY S | BD.8 
JJ oo —+ =T 
, = (Þ ws - S.S | 
% | _ __ , v < . V = 
ELLE + 1445 JS | 
CY ; Wy ; Wh. Q 
Al | ITY N pp! $— I 
| "Y wy : | = "i 
+ | FR RC Bf bs. 
el —_ =. 3 _ 4 —+ K + - = By 
© A = - | TI BA 7 Qv IQ 
+4 Fl [S=50 Ta Fr Hyt Jt | 
h 7-4 I q 3 Jo 
ed E 4 JO 2 
8 bo | ow S - by. 5 SE 8 
Ea @ IH : 
= E |. =& af” 6 Ki LE 
"> F gy'= wa, 4 50 - bo = = D 
* LO4 |S | U < 7 
tvs þ : J " IN IJ 
on FU Þ» | ; et > | 
[2 | & is by Vi DES | 
WE) o*\ E v2 
"ha m=nami} IP ! Le —=> XV © V | 
- Tie Rel]. > Fr 145 TL 
J 4 - | 0 U - UL . 
D I ls "x S155 S WH E a, | 
=D | bog] | K & 5g | 
W r YL * 14 ve 3 | 
| Dy " þ A |< he ig, —_— | 
8. : k Q _— » R 4 7 = 
: 1 1 SF 
| + , SSL 
. "= " E 
1401 1&7 IRASR £ S282 
[ S,/ $—>\ | —_ hd oo = -Q | 
Ko I | => 
I | 
La 


— #, 
4 Pant ttt os $5 ©, 2 FT ON SERGE a tro nog nes uo 
-— m-— . es er eg 


The Divifon-Vidl, 


Part III. 


55 


ah 
0. 


—_——— 


mn. @ Grad 


"Y 
| 


* 


An Txample for carrying on. a pount 


WW -| 


P TT" 


w 


|_$: 


& I ks 
w 


' þ # a 
a W ||| | W- |! 
"vant « ——-|S g » ol th 99 + 
A cx Ie 1 . 
: o! © - E1 k =o 3 * -p | O 
| TD ; ny ad nh +- of £ - X 
: | _ t- 0 » Us 
I: 4 + jo od <> ON — ; on 
2 - Y TN MER , 
R y 4 —Þ| 427 | "io 
i _ \ | = <q --- 
*-— —4 4- 4 4 
PY , fol —— 0 — WY _ + = m4 
o— —— .T | 
; _— <— 
| [* === "T7 FU ; 
v- ty 6 VY hw + > © 
44 ” 4 Kid NEE | - 
TE vo . ki : _+ =o & 
mw J k 1* _ to]. |< | L TI& | 
JK dy =, - £ F. Þ 
DF. =o 1 Db es 2v 
> / - ; 4 > 
- * j SÞ oO aan -, Prey 
ia) — F þ— 
—_ ——_ n—4 C 3 
+le 4 : ; . 201 > "V ( © $2 - 
4 
——O LESS] : $] \F— 
=> * |» Wy CY 7 5 
don TN + — | 
| "a T1 " | <> b oy of 
of N 4 + 4 - ——0 
: 4 a F = © 0 TH : . 
—_ Py kN. r 
* Hy « _—_ _— A | 
4 [*+> A [1 nt $———+ -—0| JJ b tw \ 
* 44 q=> © OY dT « 4 , wh 
4 WooY Fa p—_ t=—+ BR \ 
p he= + ry PT IND=>v © 
FI = Ja we — A 
þ | \ 1's Y — 
|: b. , STH--:1 
d - * is my a oy 
p 4 yo 4 TIIEED.. p 
PYPY S + [> i = \© 
ad . - a 


FIRED P 
— 
——<þ < 
Q 
E 
= 
Ls 
ove = 
V Wh 
& | Vw 
1Dg« e 
TP 040- 
<——< 4 &S ; 
[ D Q = 
|. [&S 


hk 1 4* 
V#,01 #+]* 
0p 


as 


P 


. VII ces _ 
- SYYDIIBEoog I ns m— 
- » 0—— @_——— 


if 
1 
} 

[| 


| 
| 
| 
' 
' 
! 
| 
[ 
?k 


At ny « 9 ap—__— 
Ds - may ene 
pr ur _ _ . -_—_ 


——— errant _ 
rr _—_— IE 


no ena WI 


W- —_ 
Co and. 
— ————— 


a—_ + © —<——— w 
” 9 "_y 
—oyuy = ny ag Irryy Ty 


Mer - hd » 


= 
re te 
—_—  — —— 


 Chelys, Minuritionum , &c. 


Pars Il. 


This driving or carrying on of a Poizt , 
doth much = the Invention, which hath 
no further trouble , ſolong as the Pozrt 1s 
continued , but to place and apply it to 
the ſeveral Notes of the Gronrd : Beſides , 
it renders the Dzviſrozz more uniform and 
more delightful alſo; provided you do 
not cloy the Ear with too much repetition 
of the ſame thing ; which is eafily avoyded 
by a little variation , as you ſee I have 
done incarrying on ſome of the foregoing 
Points, Alfe you have liberty to change 
your Point though in the midale or in any 
other 'part of the Grozrd: or you ma 


Ejuſmodi amplificatio cujuſcum;u? Sche- 
matis , Inventioni nondeve affert ſubſidinm , 
eamqre omni anxietate liberat , dum nihil 
admodum elaborandum venit , niſt ut prima 
Schematis ratio ad totam Baſin conſimili Syn- 
fax: applicetur. Hinc preterea oritur. Mi- 
nuritionum analoga compoſitio, jucunda ad- 
modum , modo ne eidem fieura nimia in- 


| culcatione faſtidium creet , cus facile med:- 


bitur interpoſita ſubinde, ut in precedents 
Paradigmate vides , verſicolor tranſitio , di- 
verſorumque Schematum alius ex alio' con- 
texts, 


mingle one Pozzt with another , as beſt ſhall pleaſe your fancy. 


Z 12. Concerning ordering of Diviſion, 


7 Hen you are to Play Diviſion to a | 


Ground , | would haveyou, in the 
firſt place , to Play over the Gronzd it lelf, 
plainly and diſtin&ly ; for theſe reaſons : 
x. 'That others may hear what Notes you 
divide upon. 2. That your ſelf may be 
better poſlefſed of the 4yre of the Ground, 
in caſe you know it not before. 3. That 
he who Plays the Ground unto you. may 
better perceive the Meaſure of Time. 

: The Grourd being Played over,you may 
then break it into Crochets and @#avers ; 
or Play ſome neat peece of flow Deſcart to 
it ,* which you pleaſe. If your Ground 
conliſt of two or three Strains, you may 
do by the ſecond or third , as you did by 
the fiſt, | 


This done , and your Ground beginning 


over again, you may'then break it into Dz- 
viſion of a quicker motion, driving on 
ſome Point or Points as hath been ſhewed. 

When you have proſecuted that manner 


_ of Play folong as you think —_ , and 


ſhewed ſome command of Hand; you 


may then fall off to ilower Deſcart or 


Binding-Notes, as you ſee cauſe; Playing 
alſo ſometimes loud or ſoft, to expreſs 


Humour and draw on Attention. 


After this you may begin to Play ſome 
Shipping Diviſions or Points, or Tripla's , 
or what your preſent fancy or invention 


| ſhall prompt you to, changing ſtill from 


one variety to another ; for variety it Is. 
which chiefly pleaſeth : The beſt Diviſcor: 
in the world, {til continued ; would be- 
come tedious to the Hearer ; and therefore 
you muſt fo place and diſpoſe your Div:- 
ior , that the change of it from one kind 
to another may ſtill be et a new attention : 


ther your Groxzd conlilt of one or more Straizs, or be a Continued Ground ; of which Þ 


muſt alſo ſpeaka little. * 


Minuritionum Syntax1s. 


) Rincipio Fundamentun ipſum ſtmplici 


ac lignida modulatione percurre « idque 
1? Ut Minuritionum Subſtratum ab Audito« 
ribus clarins atque diſtin@ins vercipiatur. 
2* Ut Baſin tu ipſe ejuſque genium melins 
comprehendas, 3% UOt,qui tibi fundamentun 
accinit , probe intelligat , quo Menſurg tem- 
peramento uti velis. " 


” 


Deinde Baſin in varias Minutias Semi- 
mMinimarum atque Fuſarum diſpeſce, ant ali- 
quot floſculos Melotheticos lentioris menſure 
adſperge jidemque in Secund} & tertil 
Stropha , | ſt forte totideme Baſts contineat , 
feert poterit, 


Tum vero Minuritiones celeriores earumqs; 
varia Schemata atque amplificationes . |-\o} 


ſupra oftendimns , adbibe. 


Ubi hoc genere luſus dexteritatem audito- 


 ribus probaveris , ad Melothetica ornamenta 


ſubtiliora $yncopaſque tranſre licebit , nunc 
intenſtori , nunc rentijſſwri manu , ut ſtudio- 
ſras abblandiaris auribusattentionemque con- 
';  _ 


Demm varios Minuritionum ſa'tus atque 
tripudia, cum multiplici Triplarum genere , 
in medium produces ; laxando Inventionis 
habenas , animoque , qua vocat liberiis, in- 
daulgendo ; warietati inprimis atque apte 
figurarum collocationi ſtudens, quo nova 
identidem| attentione Auditorem alledes per- 
que multiplices afſeFionnm mot#s , Muſice 
imperio rapias. 


And this is generally to be obſerved, whe- 


De 
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De Baſs Continua, 


Vod ſt Ba'is non per Strophas , ſed per- 

petuo curſu ad. exitum procedat (ut can 
pro fundamento Baſſus Continuus alicujus 
Motedi ant Madrigalis aſſumitur ) prin- 
cipio ſedato ac mera Baſs inchoandum erit , 
ut Organwdus menſure qua velis uti , teno- 
rem aſſequatur. Poſt aliquot verb Semibreves, 
ad Minuritiones quas animus ſuggeſſerit, di- 
gredi poteris 5 donec ad clauſulam pervene- 
ris, que Manut exerende campum aperiat. 
Pauſis aliquot ſubinde interpoſitis , concede 
Organedo nonmbhil ſpatii quo te precedat 
ut illum deind? lepida emulatione conſequa- 
ris, Varias demum Melotheſias , Minuritio- 
nes Mixti generis , Triplas ac catera Inven- 
tionis Myrothecia effunde, 


'[, þ 13. Of 2 Continued Ground. 


i Continued Ground uſed for Playing 

F/Yor Making Diviſion upon, is ( com- * 

| monly ) the Through-Baſs of ſome /1otet or 

\parpoke , propoſed or ſelected for that 
c 


tirpoſe. This, after you have played 
[two or three Sexzibreves of it plain, to let 
'the Organiſt know your meaſure; you 
may begin to divide, according to your 
far'y , or the former Inſtructions, until 
you come near ſome Cadence or Cloje,where 
I would have you ſhew ſome Agility of 
Hand. There, if you pleaſe, you may 
-reſt a 14inim, twoor three , letting him 
that Plays the Groxrd go on; and then 
come in with ſome Pozzt - after which you 
may fall to Deſcant, Mixt Diviſion, Tripla's, 
or what you pleaſe. In this manner, Play- 


ing ſometimes ſwift Notes , ſometimes ſlow 3 changing from This or that fort of Divi- 
ſton, as may beſt produce Variety , you may carry on the reſt of the Growzd ; and if 
you have any thing more excellent than other , reſerve it for the Concluſion. 


Manuritiones ſingulari Chely qua ra- 


tione aptande. 


Reter ea que jam diximms , id curan- 

dum maxime in concinnandis Minuri- 
tionibus , ut Symmetric facilitatique conſu- 
las. Nam ex duabus Melotheſtis eque pre- 
ſtantibus , ea meretur Palmam , que faci- 
liori negotio ac leviori manu percurrt poteſt : 
ſatiſque liquet , enum qui Canonis indolent 
digitorumque applicationem meſciat, vix eſſe 
ad Minuritionum compoſitionem idoneum ar- 
tificem, 


Adhibenda porro ſunt ad exemplum, alio- 
rum opera, quorum induſtria in excogitandis 
Minuritionibus cum laude deſudavit, @uos 
zzter , D. Henrici Butler , &- D. Danielis 
Norcome elucubrationes, aliorumque No- 
ſtratium, quibus pulſandes Chelyos preroga- 
tiva facile conceditur , pracellentium Muſt- 
corum , nunquam ſine acroamate uſurpart 
poterunt, 


Qua Methodo dux Cheles Baſe alludere 
debent. 


Ac haFenus de Chely Simplici 5 nunc 

agendum de duplici. Crum duobus ſimul 
Muſurgis ad eanden Baſin componende atque 
accinende erunt Minuritiones , he ſeruentur 
regule. 


2 14. Of Compoſeng Diviſion for ont 
Viol to a Ground, 


WW Hen you compoſe Divihon to a 
Ground , endevour to make it- eafie 
for the Hand.: for , of things equally ex- 
| cellent asto Muſick ,. That is always to be 
preferred , which is more eaſe to be per- 
formed. Hence we may conclude , that 
no man 1s fir to Compoſe Dzviſiorn to a 
Ground (how great a Maſter in Muſick 
ſoever he be) unleſs he know the neck of 
the Inſtrument, and the Method of Finger- 
ing belonging unto it. 3 
This 1s all I have to fay concerning D#- 
viſion for one Viol; more than that * 
would have you peruſe the Diviffors which 
other men have made upon Grounds ; as 
thoſe of Mr. Henry Butler, Mr. Daniel 
Norcome, and divers other excellent men 
of this our Nation , who (hitherto) have 
had the preheminence for this particular 
Inſtrument ; obſerving and noting in their 
Diviſions , what you find beſt worthy to 
be imitated, 


——— 


3 15, Of two Viols Playing together 


ex tempore to 4 Ground. 


Fter this Diſcourſe of Diviſoz for 
One /70l,; I ſuppoſe it will not be 
unſeaſonable to fk ſomething of Two 
Viols Playing together upon a Ground; mn 
_ kind of Mulick , I have had ſome 


. experimental 


58 Chelys , Aounritionm , &c. Pars III. 


have known. the practice of it ; referring 
TIENCE. 


Firſt, let the Gronnd be prick'd down | 
in three ſeveral Papers 3 One for him who 
Plays upon the Orgar or Harpſechord : The 
other two for them that Play upon the two 
Viels : which, for order and brevity , we 
will diſtinguiſh by three Letters; viz. A. 
for Organiſt, B, for the firſt Baſs, and C. 
for the jecord. - 

Each of theſe having the ſame Ground 
before him , they may all three begin to- 
gether 3 4. and 3. Playing the Ground , 
and C. Deſcanting to it , in ſlow Notes , 
or ſuch as may ſute the beginning of the 
Muſick : This done, let C. Play the 
Ground, and B. Deſcant to it, as the 
-other had done before, but with ſome 
little variation. If the Ground confiſt of 
two Strains, the like gay be done in the 


upon It. 


The Grourd thus Play'd. over, C. may 
begin again, and Play a Strain of quicker 
Diviſion 5 which ended , let B. anſwer the 
ſame with another ſomething like it , but 
of a little more lofty Ayre : for the better 
performance whereof, if there be any 
difference in the Hands or Inventions, I 
would have the better Invention /ead, but 


but rather increaſe in the performance. 


When the 7Y7ols have thus ( as it were ) | 
Vied and Revied one to the other, A. if 
he have ability of Hand , may , upon a 
fign given him, put in his Strain of Di- 
viſjon', the two Viols Playing one of them 
the Ground , and the other ſow Deſcant 
to it. 4. having finiſhed his Strain, a 
reply thereto may be made, firſt by one 
Vie! , and then by the other. 

Having anfwered one another 1n that 
ſame manner ſo long as they think fit , the 
two F7ols may divide a Strain Both toge- 
ther. In which doing , let B. break the 
Ground, by moving into the Ofave up- 
ward or downward, and returning from 
thence either to his own Note, or to meet 
the next Note in the Viſor or 0Fave. By 
this means, C.. knowing B's motion, he 
knows alſo how to avoyd running into the 
ſame, and therefore will move into the 
Third or Fifth, (or Sixth where 1t 1s re- 
quired ) meeting each ſucceeding Note in 


Re ———  — —— —————————— 


experimental knowledg ; and therefore will deliver it in ſuch order and manner as I 


the Improvement thereof to further expe- 


Primo Fundamentum in triplici charts 
deſeribatur., quarum prima Organede qui 
litera A. deſignari poterit , ſecunda ei qui 
primam pulſat Chelyn literaque B. notabitur, 
tertia illi qui ſecund} canit Chely , inſtgnie- 
turque C. ſeorſim tradende ſunt. 


Exordiantur A. & B. Baſinque ſumplici 
modulatione percurrant , interea dum C. 
grauviorem aliquamnt Melotheſiam Baſt appo- 
nit, Dumque B, eandemw cum aliqui varia> 
tione Melotheſiam redintegrat , C. ſoli Baſt 
immoretur, Atque eadem methodyus ſive due 


ſent Fundamenti Strophe ſive unica, obſer- 


vetur 5 altero Baſin , altero Melotheſrant 
modulante. 


ſecond : One 7/70 {till Playing the Groxnd whileſt the other Deſcants or Divides 


Secundo , C. in procurſum Minuritionunt 
celeriorem exſiliat , cum B. ſumile quid, 
ſublimiori tamen ſtylo reponat, 1d ut feli- 
cins ceventat , auſpicetur Luſum is qui In- 
ventione pollet , ſequatur qui manu expedi- 
tiori precellit , ut aſſurgat potins quan flac- 
ceſcat Muſica, 


the more able Hand ſtill fo/ow , that the Muſick may not ſeem to flacceſs or leſſen , 


Tertio, poſt iteratam Chelyum altercatio- 
nem , A. ft dextri valet, ſigno dato, ſnam 
quoque Miruritionum Symbolam in medinnt 
proferat 5, atque interea Chelys altera Baſin , 
altera Melotheſiam graviorem moduletur, 
Tum denique Chelys ntraque ſeorſim , Orga- 
ned: Minuritiones haud impari artificio 
emmuletur. 


Duarto , partiri inter ſe poterunt Stre- 
ham aliquam Fundament: propoſiti ; ita ut 
B. ſimpliciter Baſin frangat , nec niſs ad 
Ofavam ſurſum aut deorſum excurrat, ſtove 
in eadem Nota conſiſtat , ſive ad ſequenten 
tran(itum paret. Ouod cum Muſurgo C. 
conſtiterit , eandem orbitam facile evitabit , 
ſeque ad Tertias, aut Quintas, aut ſicubi id 
Baſis requiret,ad Sextas, ſubducet, Baſtque in 
Unijone ant Oftavd ad Notam finalem dun- 
taxat occurret 5 atque adev Onintarum &- 
OfFavarum obſtrepera colliſto etiam in extem- 
porali praxi haud tere declinabitur. 
| ſome 
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ſome one of the faid Concords , until he come to the Clofe z where he may ( after he 
has divided the Binding ) meet the Cloſe Note in the OFave; which Directions well 
obſerved, two Vols may move in Extemporary Divition a whole Strain together,without 


any remarkable claſhing in the Conſecution of. Fifths or Ezghths. 


Dnintd, C. Minuritionem aliquam incho- 
abit , que ſpatium Brevis aut Semibrevis 
occupet , iaque, ſigno dato, Muſurgo B. 
zndicabitur , qui eodem temporis ſpatio Socii 
Schemes in ſequentibus Notis imitabitur ; 
idque ad Strophe exitum alternis deduci 
poterit, Smilis concertatio ad breviora vel 
longiora , interualla , varietatis ergd, inſti- 
tuatur, 


————— 


When they have proceeded thus far = 
C. may begin ſome Point of Dzviſfrer , of 
the length of a Breve or Semibreve, na- 
ming the faid word, that B. may know 
his intentions: which ended, let Z. anſwer 


the fame upon the ſucceeding Note or: 


Notes to the like quantity of Time ; ta- 
king it in that manner, one after another, 
ſo long as they pleaſe. This done , they 
may betake themſelves to ſome other Point 


of a different length , which will produce a new variety. 


Sextd , Signum dari poterit Organ@do , ſt 
callet artem , ut Schema aliquod ipſe quoque 
hac poſtrem4 methodo auſpicetur , quod poſt 
Brevem , Semibrevem , aut ſimile Spatinm , 
utraque Chelys ant ſeparatim aut conjunFin 
excipiat ; ſervat4 hac regul2, ut dum con- 
junTim canitur , altera Notas lentiores adhi- 
beat, dum altera in Minuritionibus circums 
volitat. 


This conteſt in Breves , Semibreves, of 
Minims being ended , they may give the 
Signe to 4. if (as I ſaid) he have ability 
of Hand , that he may begin his Point . as 
they had done one to another 3 which 
Point may be anſwered by the Viols , ei- 


ther ſingly orjoyntly ; if jointly , it muſt 


be done according to the former Inſtru&i- 
ons of Dividing together 3 Playing ſtill 


ſlow Notes and joft , whileſt the 0rganiſt 


Divides; for that Part which Divides ſhould always be heard lowdeſt. 


Septimd, Chelys utraque, Organedo ad Ba- 
fin ablegato, priorem concertationem celerixs 
aut tentizs renovare poterit , ac denique per 
varias Triplarum aliarumque proportionum 
formas, liberins evagari , vel perpetuis vel 
intercalatis Strophis : donec tandem junttis 
ambe viribus, aut quaſi tumultuario con- 
greſſu, aut ſi id potins libuerit, temperat4 
ſnavique clauſuli coronidem labori imponant, 


Strain of {ſlow and ſweet Notes, according 
and place. 


 Atque hee extemporaria concertandi ratio 

inter aſſuetos invicem ſodales , aded feliciter | 
aliquando vertit , ut plauſum etiam majoren 
quam ſtudioſins adornate Minuritiones re- 
portarit, 


Minuritiones plurium Partium Compo- 
nend; ratio. 


| 6 componendis Minuritionibus pro duobus 
Baſſis , regula precedens quid agendune 
fit ſatis  demonſtrat : nimirum jam huic 
jam iſti Parti attributo Choragi ſen Du-. 
cis officio , ſuperiorent aut inferiorem pro« 


When this is done, both 7:0ls may Play 
another Strain together , either in quick 
or ſlow Notes, which they pleaſe ; and 
if the Muſick be not yet ſpun out to a 
ſufficient length , they may. begin to Play 
Tripla's and Proportions, anſwering each 
other either in whole Strains or, parcels ; 
and after that, joyn together in a Thun- 
dering Strain of @xick Diviſion z with 
which they may conclude ; orelfe with a 
as may beſt ſute the circumſtance of time 


I have known this kind of Extemporary 
Muſick , ſometimes ({ when it was perfor- 
med by Hands accuſtomed to Play toge- 
ther ) paſs off with greater applauſe; than 
thoſe Diviſions which had been moft ſtu- 


diouſly compoſed. 
$16. Of Compoſing Diviſions. of Two 


or Three Parts. 


FROO—_ Diviſion for two Baſf Viols, 
you may follow the forementioned me- 
thod , making ſometimes This, ſometimes 
That Part move above or below : Some- 


ſometimes 


| times op wcring one the other in Points, 
2 


[ 


Two Baſſes 


Cbelys, Minuritionum , &c. 


Pars IT. 


Treble an 
Baſs, 


Two Tre- 
bles and 
&« Baſs. 
Two Baſſes 
and a [re- 
ble. 

Three Baſ- 


fes, 


fiow , ſometimes in qxick Motions , ſuch as 


Joyncd together in Diviſion ; ſometimes in | vinciam alternis obtinebunt z ac denique poſt 
_ appoſitas &mmlaſque concertationcs , in unum 
may beſt produce Varicty : but after their | 


ambo fedus atque amplexum vel jun&is Mi- 


anſwering one another in Points , I would | zxritionibus vel ſuavi Melotheſia texturs 


always have them joyn together in ſome 
lofty Strain of Diviſion , with which , or 


 conſpirabunt. 


with ſome ſlow and pleaſing Deſcart you mav conclude your Compolition. 


If you make Divifior for two Trebles , 
both muſt be in the way of Deſcazt to the 
Ground: So, that ( the Groxnd confide- 
red ) the Compolition is Three diſtinct 
Parts. When the Trebles move together , 
their moſt natural paſſage is in Thiras one 
to the other 3 ſometimes in Sixths or a 
mixture with other Concords, but ſtill fuch 
as have relation to the Grourd. As for 


2. Minuritiones pro duabus ſuperioribus 
Partibus , methodo Melothetica concinnande 
ſunt ; dumque ſimul ambe incitatizs ferun- 
tur , in Tertiis aut Sextis plerumque invicent 
reſpondere gaudent , aliis ſubinde Concor- 
dantiis interjedis , habita nimirum ſemper 
Fundamenti ratione, Catera, mihil 2 ſu- 
perioribus regulis diverſum occarrit, 


their anſwering one another in Pozzts ; their ſeveral Motions and Changes , in order 
to Variety 3 the ſame is underſtood as of the former. : 


In Compoſing for a Treble and Baſs, you 
are to con{ider the nature and compaſs of 
either Part , framing your Diviſtox accor- 
ding thereunto; which, in the higher 
Part will be Deſcazt ; inthe lower, a more 
frequent Breaking of the Grourd. 

The fame regard , to the nature of the 
Parts , muſt be had in Compoſing for two 
Trebles and a Baſs, or for two Baſſes and 
one Treble. | 

In Diviſions made for three Baſſes, every 
Viol ats the Treble , Baſs, or Inward Part, 
by turns. But here you are to take notice, 
that Dzviſions of Three Parts, are not 
uſually made upon Groxzds ; but rather 
Compoſed in the manner of Farcies ; be- 
ginning commonly with ſome Frge, and 
then falling into Points of Diviſzox ; an- 
ſwering one another 3 ſumerimes two a- 
gainſt one , and ſometimes all engaged at 
once in a conteſt of Diviſc9n - But (after 
all) ending commonly in grave and harmo- 
nious Muſick. | 


Howbeit, if , after each Farcze there 
follow an AJre - ( which will produce a 
pleaſant Variety ) the Baſes of Theſe 


3. $1 Baſſo atque Superiori Minuritiones 
adaptande Jens , perpendenda eſt utrinſque 
Partis indoles ; qua probe perſpe#a Melo- 
theticas fraFiones Superiori, Fundamentales 
Diminutiones Baſſo ut plurimaum tribues, 


4. Eddem folertis Minuritionibus pro 
duobus Baſſrs & Superiore , item pro duobus 
Smperioribus & Baſſo utendum eſt, 


5. In Minuritionibus pro tribus Baſſrs , 
Superioris , Medie ant Infime Partis Dimi- 
rutiones cuilibet per vices tribuende ſunt, 
Verum Minuritiones pro tribus Partibus ad 


 certam Baſin vix ſolent aptari ; ſed liberiore, 


per modum Fantaſies, ut vocant, decurſu 
fone cert4 lege hinc inde divagantur : Exordio 
plerumque ſeveriore, adeoque per modunt 
Fuge incedant , Minuritionum alterna ve- 
litatione in medium conjed4, conglobata 
ſubinde concertantium acie , demum quaſp 
pa@tis induciis, ſuavi ac placido plemioris 
concentus | Epiſodio, dextras Muſrcamque 
Jungant, 

Subtexi poſſunt ad levandum faſtidinn 
Meliſmata varia, Allemande , &Cc. 


conſiſting of two ſhort Strains , differ not much from the nature of Grounds, Theſe 
Ayres or Almains begin like other Conſort Ayres; after which the Strains are repeated 
in divers Variations , one Part anf\yering another , and ſometimes joyning together in 


Division , as formerly mention'd. 
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Hujus generis Minuritiones variis Parti- | 


bus accommodas , nos haud ſane paucas in 
Apollinee Academie Tyronumque gratiam 
elaboravimus., Plures reperire eſt inter exi- 
#zia D. Joannis Jenkins Opera « de cujus 
aliorumque noſtratium Authorum immortali- 
bus in Muſicam Rempublicanm monuments ac 
meritis , cam ſupra invidiam ſint , meaque 
laudatione creſcere nequeant , preſiat ſulere 


quam fruſtra dicere, 


In theſe ſeveral ſorts of Diviſzor of two 
and three Parts, my ſelf, amonſt others 
more eminent , have made divers Compo- 
fitions , which perhaps might be uſeful to 
young Muſicians, either for their Imitation 
or Practice : but the Charge of Printing 
Diviſions (as I have experienced in the 
Cuts of the Examples in this preſent Book ) 
doth make that kind of Muſick leſs com- 
municable. Howbeit, if you deſire writ- 
ten Copies of that fort, (a thing moſt 


neceſſary for thoſe who intend to Compoſe ſuch like themſelves) none has done ſo much 
in thatkind, as the ever Famous and moſt Excellent Compoſer , in all forts of Modern 
Muſick ; Mr. John Ferkins. And here might I mention ( were it not out of the rode 
of my deſign ) divers Eminent men in this our Kingdom 3 who, in their various and 
excellent Compoſitions , eſpecially for Inſtruments, have FP; my opinion ) far out- 
done thoſe Nations ſo much cry'd_ up for their excellency in Mufick : but my naming 
them would ſignifie little , they being ſufficiently known and honoured by their own 
Works ; neither had I taken upon me to. nominate any particular perſon , had it not 
been upon the neceſſary accompt of Diviſion-Muſick, the peculiar Subject of our now 


ended Diſcourſe. 
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